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Dealers Express Rare Paintings 


| 





Opinions of 
Expertise 
Article by Dr. Max Friedlander 


Arouses Comment From Many 
of the Most Important Dealers 
in Ancient Art 


Publication by Tue Arr News of 


| 


In De Spiridon 
Collection 
Leonardo’s “Leda” Feature of 
Sale to Take Place at Fred- 


erick Muller & Co. in Amster- 
dam on June 19th 


Italian paintings of the XIIIth, 
pears i gery # = XIVth, XVth and XVIth centuries 
Dr. Max Friedlander’s article on ex | 2 a P , uries, 
perts and expertise has aroused great | the collection of L. de Spiridon of 
‘nterest among the art dealers in New | Rome will be sold in Amsterdam at 
York. Opinion is more or less divided the auction house of Frederik Muller 
otal ; oe See and Company on June 19 
hut the majority of the dealers are in anc y . 
complete accord with most of Dr. Che catalog which is being prepared 
Friedlander’s contentions. We are 


privileged this week to quote several 
of these dealers and next week we will 


publish interviews with many others. 


| by Professor Lionello Venturi of Turin 


had not been received by THe Art News 
at the time of going to press and a 
complete list of the pictures is there- 


Mr. Josef Stransky of Wildenstein rome iP 
. Compan} a: Of the sixteen paintings illustrated 
“IT am in complete accord with the in the prospectus the most important 
sentiments expressed by Dr. Fried: would seem to be one of Leonardo’s 
lander. As an art dealer, our firm versions of “Leda and the Swan.” 
invests its money in pictures that we The. positions ‘ef bedi Satc uae ae 
believe in. We are far more careful ywan in the 4c Selidue’ aiuenr uae 
— than most collectors. ‘Therefore, when inline on \dieneiie ae Bocathese GE 
oui we sell a picture we believe that the lery version of the story. The back- 
attribution that we give and the state- ground: of socks sud telieiaas Gul 
ment that we make as to the picture’s ints tench: dlsbeonsid dace ae 
state and quality is as correct as pos- ithe discussion endl cle lees Ga 
sible. Naturally we are always glad | ok the astiet: ‘ lnstand ot ten. cee 
to have the advice of experts but this | there are four smaller “just hatched” 
is in addition to our own research and infants who disport thempiive whin 
by wo means determines our attitude | the flower embroidered grass. ‘The 
towards any given work of art. bodies of these little creatures are beau- 
ae “Any dealer of established reputa tifully drawn, but the modelling of the 
a tion must necessarily be sure of the 


principal figures, in as much as can 


: ; be juc rec « > - <F 

ee ek ka ee ne ju Ige 1 from the reproduction, seems 

) his clients, both for the authenticity less vigorous than in the Borghese 
5 , ILS, « , . } 

' 1 tl lit of the pictures \ Gallery as 

an¢ 1¢ qua V ) > AS 

| 3 Among the ee : 

reard and 1 believe that there  are| ‘ 18 the other examples of the 
l 1 I believe that there ar Fieteutine ‘diate 

guard an elieve th: ‘ 
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interesting 


many dealers in New York whose word panel by Luca Spinello (Arentino), 
1" paper is quite as reliable as to| representing “The Miracle of St. Dom- 
authenticity, and more reliable as to inic. Phe architecture and figures are 
quality, than are the certificates of the in the Giotto tradition, while the color, 
. - which it is impossible to judge from 
experts. ; 4 ms 
“People who buy pictures naturally the black and white reproduction, if 
should know what they buy but it ts representative of Luca at his best, 
a duites’s tedkaiek bs eee tn should possess the decorative brilliance 
that their pictures are authentic. In of vg pian owe i composi- 
the building up of American collec- ap coen 4 _— o We anced 7 Groupe of 
tions only those dealers who have the “PORTRAIT OF A MAN” By JACQUES LOUIS DAVID | Standing ecclesiastics and kneeling wo- 
best interests of their clients at heart Exhibited in Brussels “Musée Royal des Beaux Arts” December, 1925, and in Ryks Museum, _— who flank the eontray figure of the 
N can be successful There are times Amsterdam, in 1926. Courtesy of Mr. J. Goudstikker, Amsterdam. child upon whom the miracle of resus- 
when the dealer ntst gagke statenents | ———————————————————————————OOOOOOOOOOOOOOO enna is — prey bi ei 
: . ully drawn head of the white horse 
which are c ary se » ex- 
a vhich are contrary to those of the ex-! Ay AN’ REED PRIEST Gobelin Tapestries SALONS ANNOUNCE [at the extreme left gives a fantasti 
perts, for there are often certificates OPENING DATE lai oe 6 A eives he a antastic 
— which are misleading both as to the SUCCEEDS REITZ Sh wn at air to an otherwise realistic repre- 
au ny ; 0 sentation. Behind the high wall rises 
State of pictures and their provenance. ™ - ——eneee ; | phe’ , : = 
We who have been in business for [he Trustees of The Metropolitan Anderson $| The Salons of America has announced | @ single tree, typical of the first clumsy 
many years and hope to guard the Museum of Art have just appointed Alan the dates of its Sixth Annual Spring efforts at landscape, set off by a fond 
aN , - | Reed Prie Curate f the Department ee ee |S; ‘ . rs salleries »| d'or sky. 
reputations of our houses cannot at- Reed Priest Curat 7 _ as - The complete set of fifteen tapes- Salon at the Anderson Galleries. The | ¢ re a pie 
rk ford to rely only on slips of paper of Far Eastern Art, in succession to Mr. tri the first and original panels il exhibition will be held this year from| 5t. Dominic is also featured by a 
. ; J Slips ‘ : , , , ries, > st < Z ane - d a : ‘ ' bis oie 
We must know that the works of art| Bosch Reitz, who retired from the serv- heel sce ‘tities f Don Quixot | May 7th to 26th, and will, as heretofore,| later Florentine artist. The painting 
A : . - rating the history o ) xote 4 a on : ° 
we sell are of good quality regardless |ice of the Museum last May. a He Must r he Chadiaa: Caamal be open not only to the artist members| by Lorenzo di Credi presents the Saint 
) xDer sat ¢ any ings Iriest is yre ate of arve z *r the paintings Dy aries rpel, age . : . . 
: a! expert opinion, for many things Mr. F riest is a graduate boi wv _ I fe * di te of the organization but to any artist | standing beneath a simple arch, clad in 
Which have been certificated are far| University of the class of 1920. uring | with borders designed by Jean-Bap ; het! k w of estab-| the leave @hite Gable al nee 
f “ e ° ° . . | é Z rene ss 9 > ne , ) ‘ sai AVY ’ e = 
rom perfect, far even from the impli-| his undergraduate years he devoted him-|tjcte Belin de Fontenay and Claude anywhere, whether unknown « Be J 
Cations of the expert’s document. I| self largely to the study of the fine arts, Ludcan woven at the Galitiee the lished reputation. cloak of the order which he founded. 
. of . -s . . ° f < jove ‘ x - $s 4 ee ° e . . 
— believe that if collectors would go only|laying the foundation for a general Gall ‘ f the D ’Antin by Jean The association, which was founded in| One hand holds his mantle and prayer- 
; ‘ : : : ledge of » subie articularly i allery 3 Antin ; sal , . ns . : 
— to reputable dealers, choosing those | knowledge of the subject, particularly in| Gallery of the Duc ¢ y I 1922 by Hamilton Easter Field, has as| book, the other is lifted heavenward. 
Who specialize in the various schools,| European art. But immediately after| Jans and Jean Le Febvre, and now the its purpose the sponsoring of non-jury | This work is also in the realistic Flor 
. ; ; re _ , 3 s 50 » : s s ” 
—— they would find themselves in safer|graduation his interest turned towards | property of the Marquise de Véne- purp t pe .o 2 , = 
| hands than in those of the so-called | Chinese and Japanese art, in which he 1 % ie sate embibintol exhibitions in which each painting and|entine tradition, pervaded by the ten- 
e : ; . Ar - of | Velle, are to on private ° eg , 3° 
ige and often self-styled experts.” began work with a_ thorough study of Uy a And Poin! Gall agg 3 r a short | Piece of sculpture is insured a favorable| der simplicity and melancholy char- 
} Mr. Paul Reinhardt, interviewed at | the rich collections of the Boston Museum | @* [HE Anderson Salleries for a s 
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his galleries, said: 


of Fine Arts. combining this with teaching 


am in sympathy with many of|at Harvard. In 1924 he went to China, 
the things which Dr. Friedlander has | Where he remained until two months ago, | 


Written. 


Especially I should like to| first as a member of the Fogg Museum 





period. | position with proper lighting. 
The family of d’Espagne de Véne-| The membership now numbers about 


velles, seigneurs d’Espagne, d’Annay | twenty-five hundred, and is drawn from 
de Vénevelles, de Coutaines, with the 











acteristic of di Cred’s saints. 


Other Florentine pieces are an An- 
nunciation with a fond d’or background 


e , “ J re : ones ” 
4 titles of Mareuls and’ Comte ae Véne |all parts of the world, including Canada, by —— er | as ee nny oh 
an emphasize the fz , ae ,| Expedition, and later independently as a| UUes OF Marquis and Comte c- | alie a ee _|the School o aolo o 
ns) clients a en _ mon I advise . 088 ree of his subject. During this period | velles, are of knightly origin and one | Japan, Australia, Hawaii, South Amer-| tars none of the foreshortening hall- 
Selves, to | tn, ee Ligon pappyoegsd | made a long journey through North|of the oldest families of the ancient | '<, France and Italy. marks of the master. 
Ss, oO ez a¢ ~ ac Tt . « « J : ° ° rT yr , . . . 
fer. about them = ‘. ~ i 28 | China his travels extending to Chinese | Province of Maine. The first Venévelle| The announcement states that artists,| The Agnolo Gaddi is, however, a 
‘mM anc oO unde Z 2m | a, ‘ : . . ae - ; o. aa un ce os int a oie © 4s . 
text 48 works of art , b patie a t ge | Turkestan and the eastern part of Siberia,| known to : history appears to be} wishing to send work to the exhibition| very characteristic piece, both of the 
ef more imnort: eneve tat It 18! and he also made visits to Japan. But for} Herbert dEspagne de Vénevelles, . eg a eee rg ddressing | 2*tist and of the Giotto School. The 
: nportant for a man who is| a. . Ip ae : > - an receive information by addressing rs 
_— forming his collection ¢ “ o> keg | the last two years Peking has been his| Equerry, in the year 1287. Edouard The Seles of Aucictiin. toe, Cee Angel and Virgin are portrayed on 
Co. of art with which he | Mage tiggnd Met 5 | headquarters, where he has pursued his | d’Espagne, the ancestor of the 7 eS - “ee Bony SEN ‘ separate panels. Gabriel is replendent 
38 7 (aS eer studies in both the arts and the language| present Marquis, received as part|son Galleries, 489 Park Avenue, New| and stately, the body of the Virgin is 
(Continued on page 8) of the country. | (Continued on page 18) ' York. poorly articulated but there is, in the 
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gesture of the lifted hand and intent, 
serious face, a dignity and poise which 
is seldom found in the later versions 
of the subject. 

The Madonna Enthroned with Do- 
nors, attributed to Carlo Crivelli, is 
not reproduced in Franz Drey’s catolog 
raisonée but there is a painting given to 
anonymous followers of the artist in 
which the figures of Virgin, Child and 
donors are identical, the only discerni- 
ble variation occurring in the angels, 
of which there are two in the de Spiri- 
don version and four in the painting 
illustrated by Drey, which is also from 
a private Roman collection. Although 
very probably not by the hand of the 
master himself, the magnificent elab- 
oration of the Madonna’s_ brocaded 
robe, the filmy raiments of the Child, 
who holds a bird on one chubby wrist, 
the musical angels and garland of fruit, 
all bear the unmistakable autograph 
of the most decorative of the early 
Venetian painters. The prominent po- 
sition given the Donor, who is pre- 
sented in profile at the lower right of 
the picture, while his wife and daugh- 
ters are similarly silhouetted on the 
left, is unique to these two paintings. 

By Vittorio Crivelli is a less elab- 
orate and weaker but very charming 
Madonna and Child, while other north- 
ern schools are represented by a Man- 
tegna school piece, a Pieta by De- 
fendente Ferrari and a powerful Ma- 
donna and Child by the mysterious 
Bartolomeo Suardi. 

The most interesting of the Sienese 
pieces is a Resurrection by Taddeo di 
Bartolo, which, while showing the 
marked influence of Ambrogio Loren- 
zetti, is at the same time a dignified 
and original work. The composition 
is evenly divided by the figure of the 
risen Christ, who, armed with banner 


and olive branch, walks unseen be- 
tween the well-drawn figures of the 
sleeping soldiers. Against a fond d’or 
sky rises the rocky sepulchre within 
which can be discerned the empty 
tomb. 

The Madonna and Child of the Duc- 
cio School is in the tradition, except 
for the face of the Child which is so 
realistically rendered as to suggest the 
work of a later artist. 

A male saint is given to the school 
of Antonello da Messina and a charm- 
ing female saint is attributed to Gen- 
tile da Fabriano. The graceful figure 
of the latter is set off by a fond d’or 
background. Delicate flowers spring 
from the tall grass and the conception 
of the entire work is one of the most 
delightful in the collection. 


INDEPENDENTS 
NOW OPEN 


The Twelfth Annual Exhibition of 
The Independent Artists is now open at 
the Waldorf. More than seven hundred 
painters and sculptors are represented. 
The exhibition will be reviewed in the 











next number of Tue Arr News. 


|'BOERNER TO HOLD 
| GREAT PRINT SALE 


LEIPZIG.—In the field of prints, 
C. G. Boerner’s big sale announced for 
the beginning of May will mark the high 
point of the Spring art season. This sale 
will include valuable examples of every 
type of old print, beginning with 
earliest Italian engravings, which are par- 
ticularly rare, and ending with a group 
of English and French XVIIIth century 
engravings. Messrs. Boerner have fixed 
May 8th and following days for the 
sale. 

The earliest print included in the sale 
may be the wonderful Florentine engrav- 
ing in the fine manner: “Virgin and 
Child Enthroned with Saints” (Pass. 
V. 136. 10). by the so-called “Master 
of the larger Vienna Passion,” whose ex- 
quisite prints are all more or less unique. 
The “Hercules and Antaus” (B. XIII, 
202, 1), having been attributed by Bartsch 
to Pollajuolo, might really be the work 
of an anonymous master of great skill; 
this print has been reproduced at a large 
scale in Mr. Hind’s most useful catalogue 
of early Italian Engravings of the Print 
Room of the British Museum. Other very 
rare Quattrocento engravings by anony- 
mous Italian masters are: “The last 
Judgment” (B. XIII, 268, 23), an im- 
portant example of the Florentine broad 
manner; “Two Peasants” (Pass. V, 78, 
24) and “Minerva and Another Goddess 
in a Landscape” (Pass. V. 21, 34) also 
of the utmost rarity; “Theseus” (Pass. V_ 





20, 29), unique impression from the 
Sternberg Collection; twenty so-called 
“Tarocchi Cards,” once attributed to 


Mantegna or to Baldini, and “the Holy 
Family in the Grotto” (B. XIII. 233, 9) 
reproducing a well-known composition by 
Mantegna in a most skillful manner. 
Mantegna himself is represented by two 
masterpieces positively claimed as his: 
The “Battle of Sea Gods” and “Baccha- 
nalian Group with Silenus.” Other fa- 
mous early Italian masters represented at 
the sale are: Zoan Andrea, Jacopo de 
Barbari, Giovanni Antonio da Brescia, 
Campagnola, Jacopo Francia, Mocetto, 
Montagna, Raimondi, Robetta, Rosex da 
Modena. From the point of view of 
rarity, a strange print (B. 15) by the so- 
called “Master of the year 1515” and 
some “Nielli” will also furnish great ex- 
citement amongst collectors. 

Schongauer and Meckenem are natur- 
ally the chief glories of German XVth 
century engraving. By the former, we 
mention one of the finest impressions 
known of the “Virgin with the Parrot” 
(B. 29) and a complete set of the “Pas- 
sion of our Lord” in very good condi- 
tion, whilst among the engravings by 
Meckenem an expressive “Pieta” (Pass. 
II, 83, 8) will be included, of which 
only three impressions are known. 

Early Netherlandish engraving is well 
represented by the Master FVB (the so- 
called Franz of Bocholt), whose “Judg- 
ment of Salomon” (B. 2) stands out 
magnificently in its perfect rhythm, giv- 
ing unity to a complicated composition. 
There are also good specimens by Jacob 
Cornelisz van Oostzanen, Lucas of Ley- 
den, and Dirk Vellert. 

In the German Group of the XVIth 
century, Albrecht Diirer, Baldung, Burgk- 
mair, Schaufelein and the “Little Mast- 
ers” deserve especial mention, the former 
being represented by such fine engravings 
as “Adam and Eve” (B. 1) and “The 
Knight, Death and Devil” (B. 98) and 
by beautiful woodcuts. By Hirschvogel, 
we mention two of his brilliant land- 
scape etchings, one of which was acquired 
by Dr. Giittler at the von Hagens Sale, 
last year. 

The representation of XVIIth century 
Engravings resolves itself more or less 
into prints by the well known Dutch and 
Flemish Master etchers. In a small, but 
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| /XVth CEN TURY 


FRESCOES FOUND 


MILAN.—At Montefalco (Umbria), 
|during the work of restoration of the 
| historic 


communal palace, fres- 


XVth century were 


some 
|coes of the early 
lrecently discovered. 

The part which has already been 
|brought to light represents the Ma- 
donna and Child with two angels. At 
the side of the Madonna are St. Chiara 
and St. Fortunato, protector of Todi, 
The frescoes are in a fair state of 
preservation. The name of the artist 
has not yet been found, and the in- 
scription in Gothic characters has still 
to be deciphered. The frescoes cover 
a surface of about four square yards, 
and are said to be of very delicate 
workmanship. 








choice: series of etchings by Rembrandt, 
there will be included some of his most 
remarkable etched religious productions, 
e.g., the “Annunciation to the Shepherds” 
(B. 44) and the “Presentation in the 
Temple” (B. 50). Of this print, the sale 
will contain two wonderful impressions: 
the one (from the Rémy, Barnard and 
Davidsohn collections) is distinguished by 
its brilliancy, whilst the other one has 
been printed with much tone, on Japan 
paper. [t was once in the possession of 
Dr. Straeter and afterwards in Richard 
Gutekunst’s private collection and is 
said to be one of the finest impressions 
known in private hands. Bol, Van Dyck, 
Ostade, Thomas van Ypern, the Van de 
Velde and many others are also repre- 
sented by characteristic specimens, some 
of which are now rare. The productions 
of French and English Engravings of the 
XVIIIth Century are better known to the 
general public because of their compara- 
tively frequent occurrence in the market. 

There remains now for our short sur- 
vey but one important group: a series of 
German single Woodcuts of the XVth 
Century, which are all of the utmost 
rarity. The “Annunciation” (Schr. 32b) 
has a swift energy of line and is most 


brilliant in color. The “Christ on the 
Cross” (Schr. 406), showing wonderful 
rhythms and the “Virgin with Child” 
(Schr. 1093), deserve especial interest, 


the former having been copied as early 
as the seventies of the XVth century 
by another anonymous Master of wood- 
cutting, the latter because of its pedigree 
(from the Lanna and Albertina collec 
tions). p 
The profusely illustrated catalogue Nr. 
157 of this sale, to be issued at the en 
of March, will be sent on application. 
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FOR PENNSYLVANIA 


Philadelphia’s new Museum of Art 
has taken an option the entire 
front of a great XIIth century abbey, 
the finest object of its kind that has 
ever been brought to this country from 
Europe, it was announced this week 
by Mr. Fiske Kimball, director of the 
Pennsylvania Museum. 

This Romanesque facade, which for 
centuries graced the entrance to a fa- 
mous Burgundian monastery, has been 
removed piece by piece from France, 
and has been re- 
erected temporarily in New York. An 
option has been obtained on it by the 
Museum authorities here, and it will be 
installed in the new Museum as soon 
funds for its purchase are 





on 


it was revealed, 


as the 
obtained. 

“Last Mr. Kimball _ said, 
the French government attempted to 
stop the export of architectural ele- 
ments and by June their new 
went into effect, forbidding the ex- 
portation of any carved stone built 
into any wall. In anticipation of this, 
the portal had already been removed 
to New York City. 

“This facade, with its three great 

portals, will doubtless forever remain 
unique in this country,” said Mr. Kim- 
ball. “There is no such portal in- 
stalled in any museum in this country 
or Europe. It is highly unlikely that 
any comparable to it ever will be per- 
mitted to leave France again. 
“This portal, which was built in the 
XIIth century, will fit admirably in 
the south wing of the Museum. The 
portal is fifty-five feet wide and 
twenty-two feet six inches high. There 
is seventeen feet clearance under the 
great centre archway.” 

Mr. Kimball disclosed that the fac- 
ade could not be obtained for less than 
$100,000. He intimated, however, that 


Spring,” 


law 





he hoped that these funds soon would 
be forthcoming from private patrons. | 
‘The Museum authorities are deter- | 


a 





VERONESE LENT | 


TO CHICAGO 


The March Bulletin of the Art Insti- | 
tute of Chicago announces the loan to 
the museum of Veronese’s “Madonna with 
Saints.” The picture is owned by Mr. 
Charles H. Worcester. 

The “Madonna with Saints” was one 
of the most interesting paintings in the 
exhibition of Venetian masterpieces at 
the Agnew galleries early in this season 
and was described in THe Art News of 
November 19th. 


i. 











mined not to permit this great facade 
to go elsewhere. We believe that 
there is no other museum in the world 
that could utilize it as we will. It 


will form a splendid subdivision be- 
tween the Gothic and Romanesque 
sections of the Museum. 

“I am certain that with this great 
object obtained for the Museum, its 
very presence in the building will at- 
tract other gifts for the Romanesque 
section until in this department we will 
have collections rivalling those in any 
museum here or abroad.” 

Mr. Kimball explained that the Ro- 
manesque facade was one of the most 
important of the objects needed for 
the completion of the interior of the 
building. Already ten period rooms 
have been installed and a dozen gal 
leries completed in the northeast 
wing. Europe is being combed now 
for other rooms for the French, Dutch, 
Flemish, Italian and Oriental sections, 
A fund of $1,850,000 now is being 
raised to meet the immediate needs of 
installation and to furnish a small en- 
dowment with which to inaugurate the 
educational programme. However, 
$18,000,000 will be raised over a ten- 
year period to provide an endowment 
comparable with the endowments of 
other great museums of the country, 


it was pointed out.” 
Mr. Kimball explained that the 
facade will be of particular interest 


to students. It will afford a splendid 
opportunity, he said, for them to study 
the great period of the Romanesque 
art from one of the most beautiful 
surviving objects of that period. 
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TOLEDO SHOWS 
SPANISH ART 


The Toledo Museum of Art is ex- 
hibiting for the month of March a 
group of contemporary Spanish paint- 
ings, which have been lent by the Met- 
ropolitan Museum, the Brooklyn Mu- 
seum, Albright Art Gallery, the Car- 
negie Institute, John Herron Art 
Institute, Cincinnati Museum Associa- 
tion, the Art Institute of Chicago, 
Minneapolis Art Institute, City Art 
Museum of St. Louis and the San 
Diego Gallery of Fine Arts. 

The following painters are repre- 
sented: Herman Anglada y Camarasa, 
Antonio Ortiz Echague, Jose Gutierrez 
Solana, Joaquin Sorolla y Bastida, Ev- 
eraisto Valle, Miguel Viladrich, Val- 
entine de Zubiaurre and Ignacio 
Zuloaga. 

The exhibition opens Sunday, March 
5th, and this will be followed by a 
program of Spanish music to be given 
in the Museum hemicycle Monday 
from three to four p.m., by Mr. 
Charles Paul Tanner, Organist. At 
four o'clock a gallery lecture on the 
Spanish exhibition will be given by 
Elisabeth Jane Merrill, Supervisor of 
the Museum’s educational work. This 
is one of a series of Monday after- 
noon lectures to be presented by Miss 
Merrill on the Spanish exhibition dur- 
ing the month. me" 

In Spain as this exhibition opens, a 
great celebration is taking place in hon- 
or of the one hundredth anniversary 
of the death of Goya, its glorious pain- 
ter. At the Metropolitan Museum in 
New York a memorial exhibition is 
being held in his honor, and hanging 
in this exhibition, by invitation, are the 
Zurbaran, the Velasquez and the Ri- 
bera, owned by The Toledo Museum 
of Art. Toledo, which is named for 
that other Toledo in Spain, is honor- 
ing the country of Goya’s birth by 
gathering the greatest works of the 
Spanish painters of the present time 
owned by the Museum of America for 
this exhibition. 


DOROTHY BLAIR 
JOINS TOLEDO STAFF 


The Director of the Toledo Museum 
of Art announces that Miss Dorothy 
Blair has been added to the staff of 
the Museum, takifig up her duties as 











Japanese have access. 


assistant curator recently. Miss Blair 
is one of the few women Orientalists 
in America. She takes up her work 


at the Museum immediately upon her 
return from the Orient, where she has 
been for the past twelve months study- 
ing Oriental art at close range. She 
has the unique position of being the 
first woman to study at the Institute, 
as well as the first foreigner to seek 
special work there. 

Miss Blair is a graduate of Mount 
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Holyoke College, 1914, as major stu- 
dent in the department of art and 
archaeology and also a student assis- 
tant in the department during her 
junior and senior years. During 1914- 
1916 she was a member of the staff 
of Mount Holyoke College as graduate 
assistant in the department of art and 
archaeology. During 1917-1922 she 
worked at the Cleveland Museum of 
Art, and in 1922 went to the Art Insti- 


tute of Chicago as assistant in the de- 
partment of Oriental art. From 1923- 
1926 she held the position of assistant 
director of the John Herron Art Insti- 
tute of Indianapolis, Ind. In 1926 
she journeyed in southern Europe, 
Greece, Constantinople, Palestine, Sy- 
ria and Egypt. The year of 1927 was 
spent in intensive study at the Impe- 
rial University and in museums and 
temples of Japan and travel and study 
in Korea and Manchuria. In Korea 
archaeological study was made possi- 
ble by the interest of the Foreign 
Office of the Government-General of 
Chosen (Korea), and in Manchuria by 
the interest expressed in her work by 
the Government of the Kwantung 
Leased Territory, the museum staff of 


the fine museum in Porth Arthur and 
officials of the South Manchurian 
Railway. 

While in Nara, Japan, Miss Blair 
had the rare privilege of visiting the 
Shasoin Imperial Treasure House, 


which is opened once a year and to 
which few foreigners and even fewer 
This Treasure 
House has stood for ten centuries and 
contains enough to reconstruct in great 
measure the splendor of the ancient 
courts of Japan of the VIIIth century. 
The contents are seen only by those 
especially favored by special Govern- 
ment permission. 

Miss Blair’s special interest is in the 
field of Oriental art, but she has made 
a study of the aims and principles of 
art museums, museum technique and 
administration, and the registration and 
the care and preservation of objects 
of art, as well as methods of interpret- 





ing them to the public. 
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IMPORTANT DEGAS 
COMES TO BUFFALO 


———E 

BUFFALO.—The Albright Art 
Gallery collection of modern French 
art has been enriched by an important 
Degas. The canvas entitled “Deux 
Danseuses en Jupes Vertes,” was one 
which the artist consistently withheld 
from the market throughout his life. 
It was the inspiration of many other 
smaller canvases. At the studio sale 
after his death it was sold to a private 
collector. The canvas was one of those 
chosen by Walter Pach to represent 
French art at the Sesqui-Centennial. 
It was purchased by Durand-Ruel 
shortly afterwards from whom it be- 
came the property of the present col- 
lection in Buffalo. 

The picture is an upright, 51% 
inches tall and 31% inches wide. It is 
rich in colors, full of nervous sensi- 
tiveness, and characteristic of Degas’ 
style. The figure of the dancer in the 
foreground is dressed in a red bodice 
and a green skirt edged with red and 
she wears red hose and slippers. Her 
hair also is of a dark auburn. She is 
set off against stage scenery in vivid 
colors of yellow, red and foliage 
greens. The flesh tints are of beautiful 
pearly, cool colors, which give the 
proper relief to the warm colors of 
the background. The figure is loosely 
sketched and seems ready to float out 
upon the center of the stage. A partial 
view of a dancer is seen about to pass 
on ahead of the main figure in the 
picture. The ensemble is a striking 
one, 

The picture becomes the property of 
the Gallery by means of the Charles 
Clifton Fund. 
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“In the Wings of the Out Door Stage” 
by William Baxter Closson 
of Magnolia and Newton, Mass. 


March Tenth to March Twenty-fourth 





EXHIBITION OF ONE HUNDRED 


DISTINGUISHED WOMEN’S PORTRAITS 


Under Auspices of The Spence Alumnae Society 


March Sixth to March Seventeenth 


MARY GRAY —Reeent Paintings 





KARL ANDERSON, N.A.—Exhibition of Portraits 


March Thirteenth to March Twenty-fourth 





WILLIAM BAXTER CLOSSON—Memorial Exhibition 


15 VANDERBILT AVENUE, NEW YORK 


Open Daily 9 to 6 Except Sunday 
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IMPORTANT GIFTS 
FOR DETROIT 


DETROIT.—Four 
have been received by the Detroit In- 
stitute of Arts. One is a book of the 
Flemish and Dutch 
Primitives, which was held in London 


important gifts 


Exhibition of 


jin 1927, and contains reproductions of 


the “St. Jerome” by Petrus Christus 
land “The Madonna of the Rose Gar- 
den,” the two paintings that were lent 
to that exhibition by the Detroit Insti- 
tute of Arts. The book is a valuable 
addition to the library of the institute, 
as it is compiled by such authorities 
as Martin Conway, Tancred Borenius, 
Campbell A. M. Ken- 
drick. It is the gift of Sir Joseph 
Duveen. 
The three 
portant gaps in the collections. The 
first is a portrait head by Ingres and 
Howard Young. It 


Dodgson and 


paintings fill three im- 


is presented by 
represents a young girl of the period of 
our great grandmothers and is the 
first example of this master to be ac 
quired by the Institute of Arts. 

The second gift is of two small 
panels by Carlo Crivelli, presented by 
C. F. Kleinberger. These panels came 
from the famous collection of H. Crom- 
well Leigh, High Leigh, Knutsford, 
England. Once they were a part of 
a predella or lower section of a famous 
altarpiece representing Christ with two 
angels. There were 13 panels in the 
predella that are now scattered all 
over the world; two being in Milan, 
one in Amsterdam, one in the Lehman 
collection and five in the Colnaghi col- 
lection in London. Two never have 
been found. The altar piece has not 
been together since 1859, when the 
pieces were dismembered by the Ro- 
man collector, Signor Vallati, who sold 
part of it. The St. John and St. 
Peter are of unusual interest as the 
only existing drawing known by this 
famous Venetian painter is for this 
panel St. John. The panels’ were 
painted about the same time as the 
Pieta in the possession of the Detroit 
Institute, about 1460. 

The fourth gift is a canvas by Con- 
stable, who did more than any one 
painter to establish landscape painting. 
It represents the town of Norwich, 
with its cathedral spire forming the 
center of interest. 





GUTENBERG PORTRAIT | 
GIFT TO NATION 

Gabriel Wells, the New York book 
collector, has just given to the Library 
of Congress at Washington a portrait of 
Johann Gutenberg, the early German 
printer, who was the first to use mov- 
able type in his publication of the re- 
nowned “Gutenberg Bible.” The paint- 
ing has been gratefully accepted and hung 
in the library. 

Accompanying the painting was a leaf 
from the Gutenberg Bible, dating about 
1450-1455, which Mr. Wells also pre- 
sented to the library. 

The portrait was brought to this coun- 
try last fall, and came into possession 
of Mr. Wells, whose interest in the Na- 
tional Library, is evidenced by other gifts 
and friendly services. The name of the 
artist who painted it is unknown, but 
the work itself is ascribed to the middle 
of the XVIIIth century. After long 
obscurity the likeness emerged in Ger- 
many about thirty years ago, aroused im- 
mediate interest, and was reproduced as 
an illustration in an authoritative work 
on the invention of printing by Heinrich 
Meisner and Johannes Luther. 

Gutenberg is represented as a person- 
age of patrician character. He is in court 
dress, with his gold chain of grace cir- 
cling the front of a dark velvet coat en- 
riched with gold braid. He wears also a 
frill collar, lace cuffs and a large cloak, 
worn over the left shoulder and arm, 
and in the right hand he holds a quill pen. 


The hair and beard are brownish-red. 

He stands behind a table in a room 
filled with interesting details appropriate 
to his work—leather-bound books on the 
shelf behind, a small hand press on the 
table, together with instruments and 
documents, to one of which he has just 
apparently affixed his signature. The 
letter commences with the words, “Gott 
allein die Ehre! den dank nur Ihm!” 
A tablet behind the figure bears the 
coat of arms of the Gensfleisch family 
to which he belonged. His colleagues, 
Fust and Schoeffer, are represented in 
medallion portraits at the left. 

No contemporary likeness of Guten- 
berg exists, and no contemporary de- 
scription of his person, according to W. 
A. Slade, chief bibliographer of the li- 
brary, but the present conception is re- 
garded as consistent with later documen- 
tary evidence regarding his persou. 
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ACQUISITIONS BY 
BRITISH MUSEUM 


LONDON.—Among the most in- 
teresting of the recent acquisitions by 
the British Museum are three Athen- 
ian sepulchral Jekythoi, dating from 
the Vth century B. C. The designs on 
the. vases are drawn in outline on a 
white background in red, black, and 
brown, and are of exceptional beauty, 
Unfortunately, in two of the examples, 
the surface has been damaged, but 
enough remains to show their com- 
position. 

In the first vase a woman is seen 
garlanding a tall columnar stele, and 
is faced by a bearded man in a red 
cloak. In the second a woman is sit- 
ting at the base of a similar stele, 
holding a child in her arms. The 
child’s arms are held by an armed 
youth, while another youth holds a 
dish of offerings. The third vase, how- 
ever, is the most fascinating, as it is 
decorated with a scene, not otherwise 
known to occur, representing Hermes 
Psychagogos, the Conductor of Souls, 
and Nike, the latter apparently sup- 
plicating him. This design appears to 
be in commemoration of some soldier 
fallen in the hour of victory. 


To the Print Room there has been 
added a collection of engravings, etch- 
ings, and drawings. The collection in- 
cludes the original water color draw- 
ings by John Hodges Benwell of “St. 
James’ Beauty,” “St. Giles’ Beauty,” 
“Jemmy’s Farewell,” and “Jemmy’s 
Return,” all of which were engraved 
by Bartolozzi. The last two illustrate 
the ballad of “Auld Robin Gray,” but 
Bartolozzi’s engravings for them are 
not in the Museum collection. Mrs. 
Edgar Holl, daughter-in-law of the en- 
graver, has presented seventy-five 
proof engravings by Francis Holl, be- 
ing all proofs before letters, and in- 
cluding portraits after George Rich- 
mond. The late Miss E. M. Walker 
has bequeathed four engravings by 
John Pye. In addition to these, six- 
teen landscape etchings by Alexander 
Cozens and a soft ground etching, the 
“Lake of Albano,” by J. R. Cozens, 
have also been added. A pencil draw- 
ing of Mr. Thomas Hardy, by Strang, 
which was drawn in 1897 as a study 
for an etching, has been presented by 
Mr. S. Craig Annan. 

Other additions include a _ miscel 
laneous collection of Babylonian ob 
jects of the third millennium B. ©» 
and contain two very fine hematite 
frogs and many other weights, amu 
lets, cylinder and stamp seals, and ‘ 
hematite devil’s head. Among the 
British antiquities there is a Bronz 
Age hoard of scrap metal from Som- 
erleyton, Suffolk, discovered in 1926, 
and among the porcelain pieces a 
quired is a memorial group in_ white 
Meissen to C. F. Gellert, the German 
divine and poet, who died in 1769. 

The Christy Trustees, in accordance 
with their custom, have transferred t0 
the Trustees the gifts received a” 
purchases made by them during the 
past year. The gifts consist of imple 
ments, vessels, etc., from many parts 
of the world, and include an important 
series of ancient Mexican jadele 
plaques, carved in relief. } 

The Museum has also acquired @ 
wooden board used in the game ars 
cala, which is supported by unusua’) 
well-decorated figures with ‘1 
marks. 
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stand and appreciate them, and thus lead 
richer lives,” says Dean Everett V. Meeks 
in his annual report to President James 
R. Angell, made public by the University 
on February 25th. 

Dean Meeks refers to the appointment 
of Theodore Sizer as Associate Profes- 
sor of the History of Art and Curator 
ef Painting and Sculpture as an exten- 
sion of the School’s work in teaching 
the history and appreciation of art, and 
says: 

“We have thus been able to take a fur- 
ther and significant step in what we be- 
lieve to be one of the two important ele- 
ments in our immediate program for de- 
velopment, the extending of teaching on 
the so-called academic side of art instruc- 
tion in order to complement fully the 
technical and creative curricula which 
heretofore have so largely occupied our 
attention. The rounding out of such 
more strictly academic teaching serves a 
double purpose. Not only will our tech- 
nical students have a wider choice of 
historical and critical electives, but the 
School and Department of Fine Arts will 
be able to offer an even more extended 
service to the rest of the University— 
particularly to the under-graduates—than 
is the case even now with the hundreds 
of elective students already under instruc- 
tion. In turn, we train two groups. In 
the first place a smaller group of men 
who, while in college, are becoming ac- 
quainted with the arts and to an ap- 
preciable degree anticipating later pro- 
fessional work. In the second and more 
important place, we are also taking steps 
to train an intelligent public composed of 
people who know about the arts, will un- 
derstand and appreciate them, and thus 
lead richer lives. It might be even pos- 
sible to trace the influence further, to the 
point where non-professionals so trained 
will appreciate and encourage their con- 
temporary professionals and thus doubly 
serve the purpose of the arts and doubly 
justify our program. This is why we 
feel there is an obligation imposed on the 
School of the Fine Arts to develop ac- 
cording to such a plan. It is with this 
element of our program in mind that we 
have been allotted our share in the great 
new endowment fund. 

“A start has already been made on the 
other immediate element of our plans for 
the future. At Yale we enjoy an oppor- 
tunity that few art schools afford: that 
is, the tempting possibility of helping to 
bring about a real interrelation among 
the arts. If we can do this while our 
artists are young, are at the beginning 
of their careers, are at the enthusiastic 
age of the student, we may be able to 
build for the immeasurable good of the 
tuture of art, at least to where our young 
people can reach. That the art world 
considers such mutual understanding im- 
portant is vividly evidenced by the re- 
cent convention in Washington of the 
American Institute of Architects where 
the possible development of the interrela- 
tion of the arts was made the dominat- 
ing subject of a gathering which drew 
distinguished delegates from all over the 
country. If, in an important school, the 
Proper steps can be taken to bring about 
within reason such correlation in art in- 
struction, again a double good may re- 
sult. First, a more thorough understand- 
ing by future architects, painters, sculp- 
tors and craftsmen of the mutual de- 
pendence of the arts upon one another, 


been appointed editor of Jnterna- 
tional Studio to succeed Mr. Wil- 
McCormick. It is under- 
Mr. McCormick 


continue to have charge of the art 
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page of The Sunday American. 











OLYMPIA DISPLAY 
TO BE GREAT EVENT 
LONDON. — During the coming 


the 
prehenstive 





summer largest and most com- 


antique treas- 


ures ever gathered under one roof will 


display of 


be seen at Olympia. 
The 
aroused the widest interest among col- 


exhibition, which has already 


lectors and dealers whose co-opera- 
tion has been sought, and readily prom- 
ised, is being organized by The Daily 
Telegraph. It will be held from July 
19 to August 1, a period which coin- 
cides with the climax annual 
art season, when London is invariably 
crowded with buyers both the 


Continent and America. 


of the 


from 


Far from being a mere museum dis- 
play, though even in that form it would 
have a very novel and instructive ap- 
peal, the exhibition should be a real 
market in which extraordinarily varied 
groups of arts and crafts of great 
worth will be visible in an imposing 
“shop-window.” Even the connois- 
seur who has had both the time and 
the means to travel widely in search of 
old treasures will find it to have an 
inexhaustible interest. 

It is not only British antiques, or the 
antiques of many lands and many 4axges 
of which this country happens to have 
the custody now that are being gath- 
ered together. European, American, 
and Far Eastern collectors and dealers 
have been invited to send their most 





valuable pieces, either on loan or with | 
a view to a sale. 

That there will be a human and 
educational interest in this remarkable | 
exhibition for the hundreds of visitors | 
who will attend cannot be questioned. 


of valuable old examples of art and 
craftsmanship. 

It is possible at this stage only to 
enumerate the more general character 
of the exhibits that will be at 
Olympia. They will fall mainly under 
the following headings: 


seen 


Furniture, Tapestries, Carpets, Pan- 
elling, Fireplaces, etc., 
Engravings, Prints, Miniatures 
Silhouettes, Old Books and 
scripts, Instruments, Armour, Coins, 
etc., Porcelain, Glass and Pottery, Ori- 
ental Works of Art, Bronzes, Ivories, 
etc., Fans and Lace, Silver and Pewter 
Ware, Sheffield Plate, Jewelry, Curios 
of All 


Space is available for no fewer than 


Paintings and 
and 
Manu- 


Descriptions, 


Postage Stamps. | 


160 stands, and the general arrange- | 


ment of the floor will be such that 
over 40,000 visitors may be accommo- 
dated every day without discomfort or 
crowding. Apart the opening 
the will be delib- 


erately exclusive, the admission charge 


from 


day, when figure 


during the fortnight will be fixed at a| 


popular rate. 
It is 
logue 


to 
be 


intended prepare a 
that will worthy 
way of the enterprise. 
this at 


in every 
Not only will 


be of service the exhibition 


itself, but it should prove useful as an| 


annual standard work of 
available for consultation among 
lectors and dealers of whatever na- 
tionality. In due course this attrac- 
tive catalogue will be on sale in all the 
cities of the world where a demand for 
it may be expected. 

For some time all the preliminary 
arrangements have been actively in 
hand, and during the five months that 
remain before the opening of the ex- 
hibition, no effort or expense will be 
spared to make it, in its ultimate pres- 
entation, a treasury as comprehensive 
of all the fine arts as it will 
tinguished. 

Notification of the dates has already 


col- 


be dis- 


| been sent to numerous owners of big 


collections and established foreign buy- 


|ers in order that those who have come 


from a distance may make 
rangements accordingly. 


their ar- 
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5 Bellevuestrasse, Berlin W. 9. 
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and second, what is even more precious, 
4 new stimulus to each of the arts 
through intimate contact with the other 
arts; to say nothing of the sympathetic 
points of view established by such mutual 
contact and mutual understanding. Such 
Was the outstanding characteristic of that 
tremendous period of art re-awakening 
which we know as the Renaissance, when 


artists, connoisseurs, and public alike 
a art in its many and varied forms 


never thought to separate the arts 
or to raise barriers between them, such 
as grew up when the modern social, 
Political, mechanical, mercenary era came 
in with the nineteenth century. 





“a € are therefore going to continue 
in he our utmost to maintain standards | 
+ Read technical and creative work. Fur- 
| Ore, we aim to develop our collec- 
ri a with them a wider field of his- | 
of and critical study, and we plan 
th wa in both technical and historical 
a a. Clearer idea of the interrelation 
« 4, ae to the end that we may recog - 
ay’ elp reveal that common quality 

€ arts which, perhaps, is art itself.” 


MATTHIESEN GALLERY | 


Berlin W 9, Bellevuestrasse 14 | 
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GALLERIES 











**Marine”’ 
by 
P. Monamy (1670-1749) 
cw 


NEW YORK: 559 FIFTH AVENUE 
PARIS 























MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


FINE FRAMING 
108 West Fifty-seventh Street — 








New York City 


See Art Calendar for current exhibitions 
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ESTABLISHED 1848 


CABLES: SABINUS, LONDON 


FRANK T. SABIN  eneravines 


BOND STREET, LONDON, W. 1 
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HOWARD YOUNG 
GALLERIES 


PO ae 


“Landscape” by M. Hobbema 


IMPORTANT PAINTINGS 


BY AMERICAN AND FOREIGN MASTERS 


ow 


634 FIFTH AVENUE, NEW YORK 


Opposite St. Patrick’s Cathedral 


. 
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REINHARDT EXHIBITION 
FREE EXCEPT ON 
SATURDAYS 

The Galleries 


nounce that the loan exhibition of 


Reinhardt an- 
paintings from Memling to Picas- 
so will be open to the public with 
charge, Saturdays. 
the week the 
catalogs will be sold for the bene- 


out except on 


During rest of the 
fit of the Greenwich House Health 
Center. 

The 


modified 


exhibition, which has been 
slightly in its arrange 


thronged during 


the 


ment, has been 


the galleries 


the 


past week and 


report great interest among 


visitors. 
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| l’Allier,” 





| mentin, ‘Le vieux Berger,” 


| daz 


| woman's 











SS FF FF FF FFF EEE EOE ECO EO OOOO OOO OOOO Te 








i i i i i i i i i i i i i i i i in i i ti i i i ti i i tn in ln in ln i i i i i in i tn te ll 


FINDLAY GALLERIES "« 


ESTABLISHED 1870 


1225-1227 Baltimore 


EXAMPLES OF BOTH FOREIGN AND AMERICAN PAINTERS 


MONTICELLI 
BLAKELOCK 


COROT 
DIAZ 
KEITH 


KANSAS CITY, MISSOURI 


PAINTINGS & ETCHINGS 


Portrait of a Woman 
by Nicolas Maes 


DAUBIGNY 
INNESS 


WHISTLER PENNELL 


FREDERICK REMINGTON OILS AND BRONZES 


tn 


4364 Mill Creek 


SCHREYER 
MORAN 
AND 
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RECENT PARIS 
AUCTION PRICES 


The 


February 


ob- 
the 
the 


PARIS. 


tained 


highest prices 
16th at 
paintings at 
Drouot directed by Me. 
and M.  Schoeller 


the works 


on 


sale of modern 


Hotel 


Baudoin 


Henri 
were 

Le 
bourg, “Les Bateaux de Peche dans le 
Port brought 


those given for of 


de Honfleur,” which 


and “‘Les Pres au bord de 


19,000fr. 
according to their importance, brought 


The twelve others, 


prices varying from 5,000 to 16,000fr. 
“Une Vue Corot, 


reached 26,000fr. and 


de Rome,” by 
a study by Fro- 
18,000fr. 

At the sale conducted by Me. Glan- 
M. small marquetry 
writing of the 
XVth period, signed by Migeon, went 
51,000fr. <A 


“Pecheurs a 


and Pape a 


desk 
Joseph 


picture by 


l’ Entree 


for 
Vernet, dun 
Port,” attained 35,000fr., and a pair of 
candelabra in marble and gilt bronze, 
of Louis XVIth’s time, 22,000fr. 


DAUMIER ALBUM 
BRINGS 9,800 FR. 


PARIS.—The sale of the sixth part 
of the library of the late M. Hector 
de Backer, of Brussels, directed by 


‘Me. Lair-Dubreuil, assisted by M. Gir- 


aud Badin, braught the total of the six 
sales up to nearly 5,000,000fr. A copy 
of Daumier’s album “Les Cent-un 
Robert Macaire” attained 9,800fr. A 
copy on Japanese paper of “Felicien 
Rops” by Demolden, with ten original 
drawings, 8,300fr.; a collection of 170 
drawings to illustrate editions of “Le 
Mariage de Figaro,” by Beaumarchais, 
10,000fr., and eighteen drawings of the 
works of Jean-Jacques - Rousseau, 
8,000fr. 

At the sale of books and autographs 
conducted by Me. Girard and M. An- 
drieux, a copy of “Au Pied de Sinai,” 
by Clemenceau, with illustrations by 
Toulouse-Lautrec, Paris, 1898, on 





Louis | 


MODERN ART 
VALUES DEBATED 
Modern art wadMilecussed the evening 
of March 6 in a debate at the Exposition 
of Modern Art 
Lord & Taylor's, before an audience made 


up of of the Architectural 
League, the Arts-in-Trade Club and the 


French Decorative at 


members 


American Group of the Sociéte des Ar- 


chitects Diplomes par le Gouvernement 
lrancais. 
New York architect, 


defended modern art against the attacks 


Eugene Schoen, 


of Herbert Cesinsky, authority on period 
furniture. 

“There is a great deal about modern art 
that is bad and shocking,” said Mr. 
Schoen. “Some of it is the work of 
charlatans and some of it is childish. 
But we must always judge a period by 
its best. The ver) childishness of modern 
art is a healthy sign—a sign of vitality.’ 

Mr. Cesinsky argued that the great 
periods in art had been logical develop- 
ments from preceding periods, developed 
by craftsmen who sought to carry on in- 
herited traditions, each adding his brick 
to the structure of art. 

“The modernist says that the artist is 
fettered by tradition,’ he declared, “but 
no art was ever born without fetters. The 
antique stands on the graveyard of in- 
numerable models that have failed.” 


—_—$—$_~-—_—_— 
Japanese paper, brought 6,700fr., and 
a collection of dry-points by Lobel 
Riche for an edition of “Cheri,” by 
Colette, 2,600fr. An autograph piece 
of verses in Provencal, by Mistral 
dated 1859, a dedication of “Mireille,” 
addressed to Lamartine, did not ex- 
ceed 1,200fr. 

In a sale of pre-Columbian and 
Negro art objects, conducted by Me. 
and M. Portier, a red terra- 
vase, representing a cacique’s 
head, coming from Peru, reached 
1,200 fr., and a statuette in carved 
wood, representing a woman standing, 
an object of art from the country of 
the Pahouins, 580fr. 


Flagel 
cotta 


JEWELS OF MARIE 
ANTOINETTE SOLD 


LONDON.—Jewels, the property of 
Mrs. Crabtree, late of Heawood Hall, 
Alderley, Cheshire, Sir Godfrey 
of Cowes, Isle of Wight, and 
from other sources, were sold for 
£27,413 10s. at Christie’s on February 8. 

The two most interesting lots were 
those which belonged to Sir Godfrey 
Baring—a ruby and diamond tiara of 
flower and foliage design, with mounts 
to form brooches and hair ornament, 
which fetched £900 and a ruby and 
diamond necklace or tiara of cluster 
and foliage design, which fetched 
£1,250. The stones in these are said 
to have belonged to Queen Marie An- 
toinette, and both lots fell to M. Hes- 
kia, the Paris dealer. 

The highest price of the afternoon, 
£2,250 (Bicton), was paid for a three- 
row necklace, composed of 287 gradu- 
ated pearls of fine Orient, with oblong 
diamond clasp. 


of 


Baring, 
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TAPESTRIES 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


510 Madison Avenue (4th floor) 


FURNITURE 
New York 
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DINNER FOR 
CHARLES J. DUVEEN 


The next monthly dinner of the An- 
Arts League, to 
be held on March 15th, will be in honor 


tique and Decorative 
of its retiring president, Mr. Charles J. 
Mr. Louis Wylie ot The New 


York Times, is to speak and a record at- 


Duveen. 


tendance is expected. 


BIRMINGHAM ART 
LOVERS OFFER PRIZE 


the minimum 
amount of $500, with a possible maxi- 
mum of $1,000, the 
“Birmingham Art Lovers” for the picture 
the the Eighth 
Annual Exhibition of the Southern States’ 


A purchase prize of 


will be offered by 


adjudged to be best in 
Art League, to be held in the Birming- 
ham Public Library April 12-May 3. This 
was announced in a recent letter from J, 
W. 


committee, 


Donnelly, chairman of the executive 
to Ellsworth 
president of the League. 

In addition, William P. Silva, first 
vice-president of the League, offers a 
prize of $100 for the best painting in any 
medium of a Southern subject. Other 
prizes are offered for water colors, flower 
studies, portraits in oil, landscapes in oil, 
etchings, drawings, lithographs, and 
prints, and for sculpture. 

“It is hoped that these prizes will at- 
tract the attention of many artists 
eligible for membership who have not 
hitherto exhibited in the exhibitions of 
the League,” says President Woodward. 
“We desire to make these exhibitions 
truly representative of the work done by 
Southern artists, and to demonstrate to 
art lovers of this region that they can 


W oodward, 





find work of high standard in our own 
| part of the country.” 

Mr. Woodward has just returned from 
| the exhibition of paintings of Texas sub- 
jects submitted in the San Antonio Art 
League competition, where he was one 
of the judges who awarded prizes aggre- 
gating $14,500. -Among the ten prize 
winners were William P. Silva, who re- 
ceived the award of $2,000, second prize 
for the painting of Texas wild flowers; 
Jose Arpa, who won the third prize of 
$1,500 in the same group; and among the 
ten who received honorable mention and 
an award of $100 each, were Edward G. 
| Eisenlohr, Marie A. Hull, Ella K. Mew- 
hinney, and Margaret Wright Tupper— 
|all members of the Southern States’ Art 
| League. 
| Two paintings, “Cloudy Day i 
Spring,” by Clarence Millet, and “On the 
Gulf Coast,” by Sarah K. Smith, were 
purchased by the Louisiana Polytechnic 
Institute while the Fifth B Circuit Ex- 
hibition was in Ruston, La., this month. 
| The Fifth A Circuit Exhibition was 
|shown in the South Florida Fair at 
Tampa, Fla., January 28-February 1], 
and went to the Orlando Art Associa 
tion, Albertson Public Library, Orlando, 
| Fla., February 25-March 12. It will be 
/sent to the Gainesville Association of 
Fine Arts, Gainesville, Fla., March 1/- 
| April 1; to the Fine Arts Society of 
| Jacksonville, Fla., April 5-19; and to the 
|Art Department of the Florida State 
| College for Women, Tallahassee, Fla., 
April 24-May 6. 

The Fifth B Circuit Exhibition was 
shown in the University of Oklahoma, 
Norman, Okla., February 11-26, and sett 
to the Galveston Art League, Galvesto®, 
Tex., March 3-17. It goes to the South- 
western Louisiana Institute, Martin Hall, 
Lafayette, La., March 22-April 5; © 
Chapel Hill, Winston-Salem, N. C., Apt 
20-28; and to High Point, N. C., May 
1-4. 

All entries for the Eighth Annual Ex- 
hibition must reach the Birmingham FW 
lic Library not later than 5 p.m., Mar Ff 
20. The exhibition will last from Apt 
12th to May 3rd. Only members of the 
League may exhibit, and active members 
must be practicing artists born ™ 
South or resident there at least five year 
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K. & A. SILBERMAN 


133 EAST FIFTY-SEVENTH STREET 


NEW YORK 


ANTIQUES 


BUDAPEST 














Famous Dutch 
Pictures in 


Holford Sale 


LONDON.—tThe world-famous Dutch 
and Flemish masterpieces from the col- 
lection of the late Sir George Holford 


will be sold at Christie’s in May. 
The sale total is expected to surpass 


perhaps by £100,000—the total of 


£153,000 made last year at Christie’s by | 


the Holford Italian pictures, which in- 
cluded Lorenzo Lotto’s 
to the National Gallery 


“Lucretia,” sold 


for £23,000. 


The official announcement of the sale | 


dispels certain rumors that this second 
and more valuable half of the collection 
might be sold privately for transhipment 
to America, and not come under the 
hammer. 

The masterpieces of the new 
clude four Rembrandts among 
Portrait of a Man with Cleft Chin, Por- 
trait of a Man Holding the Torah, and 
Portrait of Martin Looten, five 
Dvcks, five Murillos, including the beau- 
tiful 
Portrait of a Gentleman by 
Christus, considered by some 
be the finest Flemish “primitive,” a view 
of Dordrecht by Cuyp, 
David of Burgundy” by 
Frozen River Scene” by Aart van der 
Neer, Portrait of Philip [Vth of Spain 
by Velasquez, Portrait of Abbe Scaglia 
by Van Dyck, and the Portrait of a Lady 
by Ferdinand Bol. A detailed review of 


sale in- 


Petrus 


the collection will appear in Tue Art 
News as soon as the catalogue is 
rece i\ ¢ d 


RECENT ENGLISH | 
AUCTION SALES | 


LONDON. Christie’s 
decorative furniture and 
art from various sources on February 
%h produred a_ total of £4,238. 
The chief prices included a panel of 
XVIth century Flemish — tapestry 
weven with hunting scenes in a 
landscape, with border of flowers and 
Strapwork, 11 feet square—320 guineas 
(Huggins): a Louis XVI circular mar- 
queterie table, with a tambour panel 
enclosing drawers, etc., inlaid with 
landscapes and buildings, mounted with 
ormolu—270 guineas (Amodio); a Chi- 
nese lacquer 12-leaf screen, carved with 
landscapes and figures, painted in poly 
chrome, with panels of flowers, etc., 9 
leet high—240 guineas (Burns); a Chip- 
pendale mahogany “winged” armchair 
on carved cabriole legs and ball-and- 
claw feet, covered with needlework in 





sale of | 
works of 


colored silks—120 guineas (Turner): 
and a Charles II carved walnut arm 
chair, with cane seat and back—100 
Ruineas (Charles). 

2-ART NEWS- —JEFF 


On February 10 the same firm sold 
old and modern pictures, belonging to 
the late Mr. George Wills, of Abbey- 
road, St. John’s Wood, and others. 


The pictures included “Head of a 
Lady,” attributed to Janet,- which 
letched §=£115 10s. (Rothschild): T. 
Luny S “Shipping in a Breezé off the 
Oast,” £110 5s.: “A Harbor Scene” 


(unframed), ascribed to Swaine, £147: 
10s, Meet,” given to Woollett, £178 
ap. (all Ellis and Smith); N. Dance’s 
(peerait of Tobias George Smollett” 

w4menthal); “Portrait of Lady Grif- 
Ck and “Portrait of the Countess of 

arendon,” by Kneller, respectively 


Pe and £136 10s.; Alan Ramsav’s 

rMrait of Lady Anne Compton.” 
ye y pton, 
£262 10s. (all Frost and Reid): and 


Portraits of “eC ” . 
traits of “Smolensko” (winner of 


= ), and “X. Y. Z.” (winner of 
each ae cups), by J. N. Sartorius, 
ast-n; > 10s. (Ellis and Smith). The 
OF awed buyers also gave £204 15s. 
ket Prater color drawing, “The Mar- 

ace, Hertford, 1780,” by T. Row- 





them the | 


Van | 
“Girl Lifting Her Veil,” a superb | 
experts to | 


“Portrait of | 
Mabuse, “A | 


| 
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“PIETA” By THE MASTER OF THE MAGDALEN LEGEND 
Courtesy of Dr. Benedict & Co., Berlin 
landson. The day’s total was £7,627.| Abraham Blooteling of King Charles II 


Among items of interest in Messrs. 
Puttick and Simpson’s sale of Old 
English furniture and works’ of 
art at 47 Leicester Square, the 
Charles II hall 


same week, was a 
clock, in walnut marqueterie case, 
the hood with spiral columns, and 


moulded cornice, by John Fraser, Wor- 
cester, formerly the property of the 
Rev. Charles Kingsley; it sold for 95 
guineas (Rogers). A Georgian mahog- 
any dining table, in three parts, with 
reeded borders, on three columns, 51 
inches by 99 inches, brought 70 guineas 
(Rogers); and a Queene Anne walnut 
settee, with triple chairback carved 
with shell ornament and foliage, 60 
inches wide, 58 guineas (Lever). The 
total was £1,937. 

Sotheby’s sale of Old English furni- 
ture and works of art from various 
sources included a collection of nearly 
200 cameos, in shell onyx, measuring 
up to 434 inches, which sold for £100 
(Good). <A small collection of old 
constables’ truncheons and tipstaffs in- 
cluded a police tipstaff, of Edinburgh, 
27th Ward, with another inscribed P. 
Mooney, both dated 1848, in ebony and 
silver. These went at £4 15s. to Sir 
Algernon Tudor-Craig, as did also a 
George IV City of London truncheon 
with the Royal and City arms, at £2 5s. 
The total for the sale amounted to 
£1,434, 


CURRENT PRICES 
IN SOTHEBY SALES 


LONDON.—Several high prices were 
obtained at Sotheby’s during the sales 
held in the week ending February 17th. 
In the engraving collection sold on Feb- 
ruary 15, No. 1, a mezzotint by Ludwig 
von Siegen of Amelia Elizabeth, Land- 
gravine of Hesse, was purchased by Leg- 
gatt for £270; No. 26, a mezzotint by 














| decorated with subjects by 


was bought by the same buyer for £370 
and No. 33, another Blooteling, a portrait 
of James Duke of Monmouth was ob- 
tained by J. Bless for £260. The total 
of the sale was £2452. 

In the sale of valuable works of art, 
furniture, etc., held on February 16, 17, 
the grand total was £837.2.12.6. Important 
prices are as follows: 

81. A very small Queen Anne Walnut 
Bureau Bookcase, £200. Mallett. 

142. A very fine “Famille Verte’ Dish, 
£155. Williams & Sutch. 

211. An extremely Fine Irish Chippen 
dale Side Table, £210. Mallett. 

231. A rare set of twelve Hepplewhite 
Mahogany Chairs, £1160. Timms. 
244. A Rare Irish Chippendale 

Table, £150. Ellis & Smith. 

259. A Set of Six very fine Chippen 
dale Mahogany Chairs, £420. Bowes 
Lyon. 

The sale of valuable printed books, 
manuscripts, etc., held on February 13, 
14, brought £11,892.1.0. The highest price 
of the sale was £700, paid by Dr. Rosen- 
bach for the Essais Religious Meditations, 
etc., of Sir Francis Bacon, in the second 
edition of 1598. 


3utler’s 


HAWKINS SNUFF 
BOXES TO BE SOLD 


LONDON.—The famous Hawkins 
collection of snuff boxes is to come 
under the hammer at Christie’s in 
March. These include the finest ex- 
amples of XVIIIth century work both 
by the English and the French gold- 
smiths and enamellers. Many are 
adorned with portraits. of contemporary 
royalty, having probably been gifts be- 
stowed upon courtiers or personages of 
distinction. An English box bears a 
Cosway portrait of the Countess of 
Clarendon and a Louis XVI box is! 

Joucher 
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“Mrs. Lewis Chambers (nee Platt) and Child” 
By John Russell, R.A 


Old Masters and Art Objects 


730 Fifth Avenue, NEW YORK 
: 908 N. Michigan Ave., CHICAGO 


PARIS: 16 Rue de la Paix 





| LONDON: 74 South Audley St. 
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View of Main Entrance to our Galleries in Berlin 


at Victoriastrasse 3-4 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


Hp 6 


NEW YORK : 730 Fifth Avenue 


WG 


FRANKFURT : Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 





BERLIN : Victoriastrasse 3-4 








EI RWW 





Ss 











rT et 











INTERIORS 
OLD ENGLISH FURNITURE 
| TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 























ARTISTS FRAMING CO. 


Established over 25 years 


57 East 59th Street 


INC. 


NEW YORK 


PICTURE FRAMES 


J. LOWENBEIN, President 
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| Dealers Comment 


on Friedlander 
Article 


(Continued from page 1) 

than for him to buy pictures simply 
because they have been certified by 
those who are generally believed to be 
experts. It is only in this way that 
really great collections can be formed. 

“The expert is a very necessary per- 
son in the art world. Many of us deal 
in pictures of all schools and it is al- 
most impossible for any one man to 


When, 
turn 


have universal knowledge. 


therefore, we are in doubt, we 


naturally to those who have made spe- 
cial studies of particular periods for 


information and advice, but I am in 
complete sympathy with Dr. Fried- 
lander’s contention that the experts 


must be men who are completely dis- 
interested commercially and also men 
who have made more than laboratory 
studies of art. 

“When a client comes to a reputable 
dealer it is as though he were to enter 
Tiffany’s or Cartier’s for the purchase 
He that the 
from whom he buys his works of art 


of jewelry. knows man 
will 
stand behind any statements which he 


has a reputation to guard and 
makes either as to the quality or the 
This 


is quite apart from the matter of cer- 


authenticity of a given object. 


tifications, for reputable dealers may 


of 


their beliefs, but will not sell a picture 


turn to experts for confirmation 
as a Rembrandt simply because some- 


one has written a paper which pro- 


claims it so.” 

Mr. Franz Drey says: 

*Tt-- is 
time since the desire for expertises has 
the art 
greatest choicest art 
the formed 
through the personal taste and knowl- 


only a comparatively short 


become almost a custom in 


The 


collections of 


trade. and 


past were 
edge of the collector. This individual 
taste and knowledge gave to old Euro- 
pean collections a special interest and 


distinction, which present-day collec- 
tors try to attain in vain. Nobody 
can imagine collectors like George 


Salting or the Earl of Dudley, Gustave 
Dreyfuss or Rodolphe Kann, Riggs or 
J. P. Morgan following any other guid- 
ance in forming their collections than 
that of their own taste and feeling. 
This independence of judgment in col- 
lecting was based only on their love 
and interest in the work of art. The 
pictures and works of art which dec- 
orated the homes of the collectors of 
the past, and among which they passed 
their lives, became really their friends. 
By studying and comparing, they ac- 
quired that knowledge and_ feeling 
through which they were enabled to 
search out the work of art worthy to 
be included in this family of friends. 

“Without any doubt there still exist 
today some collectors of this kind, but 
they are almost the exception. The 
majority of collectors of the present 
generation are uncertain of their own 
taste and are simply groping about. 
The art collector of today believes that 
he has not the time to acquire his own 
knowledge and experience, and he tries 
to substitute for this deficiency the 
knowledge of some authority. Instead 
of perceiving with his own eyes and 
enjoying the supreme pleasure derived 
from a personal study and knowledge: 
instead of penetrating the charms of 
art works through his own feelings, he 
relies blindly upon the judgment of 
some one else. He loses the great sat- 
isfaction and enjoyment which collect- 
ing gives through such personal knowl- 
edge. as well as the sentiment of beauty 
and happiness peculiar to the intimacy 
with true works of art. He has bought 
the picture but he really does not pos- 
sess it. The real amateur must search 
for the charm of the work of. art. 
because its intimate beauty is not to 
be penetrated merely by paying for it. 
Sometimes it is only a small detail 
which gives special interest to some 
work of art and- which makes it more 
desirable than others of the same kind. 
Only the collector who really himself 
feels this special charm of a work of 
art will truly enjoy it; he will find in 
it the greatest pleasure because only 
through this delicate feeling does he 
really become the owner. 


_ 


|compared to the increasing demand. 








But it seems to me a great mistake if 
the collector relies solely upon ex- 


must always be con- 
sidered as a kind of letter of 
mendation. I doubt that any expertise 
will ever call attention to a possible 
defect of a work of art. Not every 
Rembrandt is naturally a good and 
desirable one. Therefore I think that 
a direct exchange of opinion between 
the collector and an absolutely inde- 
pendent authority would serve the col- 
lector’s interests best. 

“Personal knowledge and _ artistic 
feeling together with the opinion of an 


pertises which 
recom- 


absolutely independent authority will 
give the best security in forming a 
collection. But there is still one other 


highly important factor to be consid- 
ered, namely, the confidence in the art 
dealer. This confidence is being en- 
cangered just through this unfortunate 
custom of expertises. But it is still 
more important for the collector to 
trust to the honor of the art dealer 


| 





| 
| 


| 


than to look at papers written specially | 


for the purpose. The art 
is in continual contact with works of 
art and who takes the risk in buying 
and selling them, is especially fitted to 
acquire an experience which at least 
completes the theoretical knowledge of 
the scholar. Moreover it seems to me 
that the art dealer himself has the 
highest interest in advising the collec- 
tor with the greatest conscientious- 
ness. One single breach of the confi- 
dence may mean a heavier loss to the 
art dealer than the largest momentary 
profit. The art dealer must be abso- 
lutely worthy of the confidence reposed 
in him by the collector, not only for 
his personal interests, but also for the 
dignity of the whole art trade.” 

Mr. Stephan Bourgeois says: 

“There are many excellent points 
which Dr. Friediander has brought out. 
The old question of experts and their 
relation to the art world is one that 
has confronted both dealers and col- 
lectors for many years. It is time that 
a general discussion should be held and 
I hope a publication by THe Art News 
of Dr. Friedlander’s article may be 
the beginning of an airing of this diffi- 
cult problem. 

“There are several things which Dr. 
Friedlander with which I must 
disagree. When he says, for example, 
that hardly a picture can be sold with- 
out a certificate I must controvert. this 
statement with the fact that for fifteen 
years I have used no certificates in any 
of my sales. Further, I know that this 
is true of many other dealers both in 
Europe and America. 

“There are today many collectors 
who are greatly interested in whatever 
the scientist has to say but who do not 
always consult them before they buy 
pictures. They are persons of intelli- 
gence who know that even the most 
conscientious man is liable to error and 
who have watched the progress of the 
certificating business from its begin- 
nings with some respect and more 
amusement. 

“Personally I have endeavored to 
profit by everything which scientific 
research has brought out and from my 
contacts with every expert but I have 
learned that the question of a picture’s 
esthetic worth is not exactly deter- 
mined by any attributions. In my own 
dealings I have centered my whole ac- 
tivity in an endeavor to explain to my 
clients the esthetic content of the pic- 
tures in which they were interested. 
I find that it is essential to understand 
the psychology of a picture before one 
can fix an attribution. Also I have 
discovered that people are more inter- 
ested in knowing the meaning of a 
picture than they are in hearing about 
its scientific record. 

“When Dr. Friedlander says that once 
dealers could afford to be more scru- 
pulous I feel that it is necessary to say 
that there have always been and al- 
ways will be scrupulous and wunscru- 
pulous dealers and scrupulous and un- 
scrupulous scientists. As Dr. Fried- 
lander would be the first to admit, 
there are many men who pose as ex- 
perts who have no qualifications for 
that position other than convenience. 

“Again when Dr. Friedlander says 
that it is impossible for art dealers to 
be experts I must disagree. For before 
we have any exact definition of the 
word ‘expert’ this question cannot be 
solved. It is probable that an accu- 
rate definition would eliminate almost 
everyone and the first to be excluded 
would be the scientist. The condition 
is very similar to that which exists in 
the medical profession where one has 
both general practitioners and special- 
ists. The specialist is almost unknown 
who will not assign any ailment to his 
given specialty. By the same token 
there are few experts who cannot dis- 
cover the hand of a favorite master in 
any newly discovered picture. In medi- 


Says 


dealer who | 


| 


cine, as in art, the general practitioner 
has more to do with living things, 
He is less of a laboratory man, less 
interested in the so-called abstract 
qualities of an ailment or an attriby- 
tion. In medicine the general prac. 
titioner may very often call upon an 
expert to confirm his judgment and jn 
art the dealer who is also a_ genera] 
practitioner may also find the expert 
useful, but both are aids, rather than 
final authorities. The dealer who jg 
daily confronted with new problems 
and with the necessity to make imme- 
diate decisions develops a kind of see- 
ond sight which is often more reliable 
than the results of the painstaking and 
profound research among photographs 
and x-ray negatives. 

“The scientist goes through his pho- 
tographic file, operates with compari- 
sons or takes the x-ray machine to 
compensate for his lack of practical ap- 
plication. This is of course a gene- 
rality which does not apply to every- 
one, but I believe that broadly it is a 
fair exposition of the scientific method, 

“That it is possible for one man to 
have an almost universal knowledge 
is proved in the person of Dr. Bode, 
who showed through his knowledge in 
many fields of European and Asiatic 
art that the rule of the specialist has 
not yet arrived. 

“Furthermore, I should like to in- 
quire quite humbly who are these great 
authorities in Europe about whom the 
American collector does not know, 
Dr. Friedlander does not name them. 
I remember that once my father was 
asked who is an authority on art and 
he replied that such a man was the 
one who made the fewest mistakes, 
It seems to me from an acquaintance 
with the art world which extends over 
many years that everyone, especially 
those who consider themselves great 
authorities, can sometimes make mis- 
takes. 

“Again, when Dr. Friedlander says 
that in case of mistakes the present- 
day dealer washes his hands of the 
responsibility, I cannot agree with him. 
I believe that attention to details and 
honesty among dealers is on the in- 
crease. I know that many dealers have 
refused to handle works which the 
authorities have authenticated. Fur- 
thermore, there are many dealers who 
by their discretion and efforts in the 
building of modern collections prove 
that an entirely new type of dealer has 
developed who has as great connois- 


seurship as any of the well-known 
writers. 

“When it comes to modern art, it is 
the dealers who have shown the ini- 


tiative long before the scientists have 
been interested. One has only to men- 
tion Durand Ruel and Vollard to see 
how little authority has to do with 
the discovery of men of genius. 

“Altogether I think that the trouble 
with expertise is due to the develop- 
ment of art history during the last fifty 
years. This art history is based pri- 
marily on classification and _ classifica- 
tion lends itself only to quantitative 
estimates. It has very little to do 
with the quality of pictures or their 
esthetic content. Also this great de- 
velopment of the study of art history 
has become a marvelous aid to the 
transaction of business. The develop- 
ment reminds me of the poem of 
Goethe in which an apprentice to a 
magician learns to make the broom 
bring water for him but does not know 
how to stop it and so is drowned by 
his own magic. I am afraid that appli- 
cation to the history of art has actually 
drowned many scientists who may not 
yet be aware of their demise. The 
status of the attribution game is such 
that it has become a danger to every- 
one in the art field. From the pictures 
which one has seen during the past 
year and the names which are attached 
to them it is quite evident that the 
broom is out of control. : 

“I agree entirely that the poison ol 
the present scientific system can De 
remedied by the enlightenment of the 
collector: After all, the collector should 
know what he buys and take his own 
responsibility. Many of them do 80 
already and I know from personal eX 
perience through cleaning out two im 
portant collections in this country that 
these men have learned much by_tak 
ing their mistakes gracefully. Why 
should not the understanding of art be 
learned in the same way that we leart 
all other things, that is to say by trial 
and error. In all other fields we have 
to pay for our experience but whet 
it comes to art many wish others 
assume all responsibility. 

“Tt is of course difficult to digest the 
overwhelming quantity of art which 
has been thrown at our heads during 
the past fifty years. Everyone is st 
dazed by it, but I believe that those 
things which now can only be un er- 
stood with the help of profession 





(Continued on page 9) 
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Dealers Comment | 
on Friedlander | 
Article 





(Continued from page 8) 
writers will within twenty years be 
appreciated at their real value by every | 

| 





one.” 

Mr. Walter Ehrich said: 

“Tt was with great interest and keen | 
appreciation that I read the masterly | 
article of Dr. Max J. Friedlander which 
appeared in the last number of Tue 
Art News under the heading “Experts 
and Expertise.” 

I au glad that someone with the 
understanding and knowledge of Dr. 
Friedlander has at last come forward 
to expose this ridiculous and one might 
sav, vicious, practice of foisting medi- 
ocre paintings with endorsements on 
an unsuspecting public. A remark was 
made to me only last year by a for- 
eigner interested in art who was visit- 
ing in this country which throws a 
rather interesting light on the way we 
are regarded. He said, ‘In America 
people do not seem to buy paintings 
any more; they buy slips of paper with 
the authentication of a so-called expert 
and the painting is thrown in with the 
expertise!’ 

“Please understand that I am in no 
way opposed, in fact, I thoroughly ap- 
preciate the place that the keen critic 
and student of art has and should hold 
in the realm of art. Such men have 
been of inestimable value in study and 
research work. They are thoroughly 
honest and competent and their word 
naturally will and should carry great | 
weight. On the other hand, paintings 
are constantly brought to me with au- 
thentications by men many of whom 
I have never heard. They sign them- 
selves ‘professor of history,’ ‘expert’ 
and ‘lecturer on art’ and often the 
gullible public buys these paintings, tak- 
ing the opinions as gospel. Unfor-| 
tunately many of these so-called au- 
thorities do not know the elementary 
and basic thing which is necessary in 
all expertising. This is the question 
of period. Ifa painting is brought to me 
purporting to be a Rembrandt and it 
was painted one hundred years after 
Rembrandt’s death there is surely no 
need of discussing whether Rembrandt 
painted it or not. Within the last year 
I have received photographs from 
abroad with opinions from critics ab- 
solutely endorsing an attribution to 
one of the earlier men. The paintings 
were sent over on approval. On exam- 
ination we found that the pictures were 
less than fifty years old. They were 
naturally immediately repacked and re- 
turned to the other side. Probably | 
some unsuspecting buyer will accept 
these endorsements and pay a large 
price for absolutely spurious pictures. | 

“After all, the man likely to be the| 
best judge of the genuineness, condi- 
tion and’ period of a painting is. the 
conscientious, honest student dealer 
who is constantly risking his money to 
back his judgment. 

“If buyers will follow the six excel- 
lent rules suggested by Dr. Friedlander 
the whole art world will be greatly 
benefited.” 

Mr. F. Newlin Price says: 

“IT consider that Dr. Friedlander’s 
article is splendidly constructive and 
to the point. A collector must go in 
unafraid. He is buying for his own 
inspiration and delight. Otherwise why 
not buy shaving soap or bonds. I 
cannot forget the witticisms of Dr. 
Frank Jewett Mather when a heavy 
flood of certificates, some of them not 
so reliable, hit New York a few years 
ago. He suggested an auction of cer- 
tificates, not showing the paintings at 


all. 


RECENT WHITWORTH 
GALLERY ADDITIONS 


MANCHESTER.—The recent addi 
tions to the Gallery now on view come 
from such various sources as the Holli 
day bequest, private benefactors, the Con- 
temporary Art Society, and purchases 


and consequently cannot present any| 


unity, but must be envisaged as contri: 
buting to fill gaps in this unique pro- 
vincial collection. It is one of the chief 
ambitions of the Gallery to represent on 
its walls the great tradition of English 
water color drawing—a policy which has 
an equally important correlation in the 
showing of the interchange of influences 
between this country and others, particu- 
larly France in the XIXth century. It 
is significant then that the more notable 
of these acquisitions include a Degas, a 
Gallait, and a beautifully finished Tissot 
worthy of an Ingres. The drawing by 
Degas is most typical of this master. It 
is a_ straightforward statement of a 
group of four heads of dancers at their 
toilet in a crowded dressing-room with 
the rhythm of the movement inherent 
in them resolving itself on the left into 
a complex but organized design of the 
arms of two women leaning slightly 
backward in a pose beloved of Degas. 
Its penetrating and impersonal observa- 
tion, its almost casual charm, and its 
indefinable shimmer stamp it indelibly 
with his touch, and yet it combines some 
of the best traditions of XVIIIth cen- 
tury French drawing—particularly the 
pastels of De la Tour and those felici- 
tous heads sketched by Watteau. This 
remarkable directness of vision is evident 
in another important drawing by an Eng- 
lish master who has learned much from 
Degas and others—Sickert. Its title 
“Ennui,” smacks too much of Baudelaire- 
cum-Bloomsbury cliches and gives it a 
literary flavor, of which Degas is al- 
ways innocent. But it cannot detract 
from the very fine qualities of the draw- 
ing and composition, and the genius with 
which Sickert has made everything, the 
diagonal thrust of the figures, the stuffed 
birds, the still life on the mantlepiece, 
and, above all, the bland light, function 
to evoke the sensation of an all too pa- 
tiently waiting eternity. 

The two drawings by Gainsboroug! 


| proclaim the great landscape painter he 


was. They are done with chalk, reed 
and pen, with touches of Chinese white 
that give them an atmospheric brilliance 
The insistence on the values of the con 
tours points to the classical tradition 
and yet you feel that he was just as con- 
cerned with reproducing the visual weav 
ing of the landscape, its vibration, as the 
Impressionists were. From him the line 
of the great English tradition proceeds in 
other exhibits through David Cox, witl 
a quiet landscape in pink-brown anc 
green painted with amazing sublety of 
tone, to Wilson Steer. There is a break- 
away in the “Classical Landscape” by 
Finch (who painted with the elder Var 
ley), the fine blues and yellows of whicl 
in the pageantry of slanting sunlight in- 
evitably bring Claude to mind. And a 
Burne-Jones of a crimson-gowned figure, 
complete with psaltery, is redeemed from 
banality by a landscape background in 
one wash of purest blue enriched by a 
Titian tree springing with young green 

An interesting painting by Gallait, who 
was working about the middle of the last 
century, clearly shows the influence of 
Bonington, who is one of the few Eng- 
lish painters esteemed in France. Then 
there are a whole series of drawings 
by Ford Madox Brown, done in Paris 
when he was 22. They are all scenes 
from “King Lear,” and are mostly illus- 
trational in character, though now and 
again, particularly in some drawings of 
Lear and the Fool, they assume a sig- 
nificance more than anecdotal and acquire 
a power of design curiously akin t 
Blake. A _ brilliant nude by Gaudier- 
Brzeska, obviously the drawing of a 
sculptor, is a most instructive lesson in 
the suggestion of 
values by a single outline that never 
varies in thickness. The only “modern- 
ist” is the “Bus Stop,” by William Rob- 
lerts. He robotises his humans and ani- 


| mates his buses. 


Finally there is the oldest of all these 


“Sometimes people have been driven | works—the “Empress and Attendants,” a 
from buying American art by fear of | small Chinese fresco on plaster of about 


certificates and criticism. To them I 
Suggest—don’t buy American art. On 
the other hand the Associated Dealers 
in American Paintings do give cer- 
tificates from the source.” 





Note—In the next number of THE 
Art News we shall publish interviews 
With several other important dealers in 
New York. Tue Art News will wel- 
come comment on this problem from any. 
responsible source. 


11000 A. D. Apart from a faintly dis- 


turbing clumsiness in the drawing of the 
hands, these three figures possess a singu- 
lar beauty. They are drawn in line only, 
with that parallelism of contour and 
fold of cloth so characteristic of Orien- 
| tal and some religious art, yet these flowing 
lines are so phrased that they never fail 
to express the volume and the gracious 
|swaying movement of the bodies they 
‘enfold. For the vivid imagination, which 
‘is instructive in this drawing, transcends 





three-dimensional | 





SWATERS’ PAINTINGS 
SOLD IN BRUSSELS 


BRUSSELS.—At the Galerie Giroux 
in Brussels the collection of Mr. Jacques 
Swaters, former attache of the Dutch 
Legation, was sold on February 13th, 
the total realized amounting to 
1,400,000fr. 

A series of seven scenes of the Pas- 
sion by Hendrick Goltzius brought 120,- 
000fr. (Brouwers) ; a Portrait of a Lady 
by Jan van Ravesteyn went to a Belgian 
collector for 56,000; two small bust por- 
traits on copper by M. van Mierevelt, 
representing a man and a woman and 
dated 1624 and 1625, respectively, fetched 
55,000fr. (Van der Horst); a large por- | 
trait of a man by the same artist, 36,000; 
a fine Still Life by Heda, dated 1642, 
reached 40,000 (Meert); while a land- 
scape by Joos de Momper went for 
30,000fr. to the same buyer. <A_ small 
piece of painted furniture, decorated with 
scenes by Sebastiaen Vranckx reached 
54,000. 

A Dutch clock, signed by Abraham 
Klarenbeek of Haarlem, brought 36,- 
000fr.; a fauteuil 50,000; a _ splendid 
Delft set, blue design on a brown field, 
40,000fr—L. J. R. 





RAINS GALLERIES TO 
HOLD LARGE SALES 


Two large sales will be 





held at the 
Rains Galleries the week of March 13th. 
On March 13 will be sold 
English and 


Antique 
furniture and 
textiles and a fine library, including many 
first editions will be sold on March 
14 and 15. The furniture includes sets 
of Chippendale mahogany claw and ball 
feet chairs, a Hepplewhite sideboard, a 
maple highboy and lowboy, wing chairs, 
Hepplewhite chairs in the shield, heart 
and ladder back types, a pedestal break- 
fast table and a mahogany secretary. The 
textiles feature Renaissance Spanish vel- 
vets, hangings of the XVIIth century, 
etc. A group of Spanish furniture and 
textiles numbers a red velvet Renaissance 
trunk, Spanish antique tables and carved 
wood figures and heads. Among the ob- 
jects of art are antique Chinese jade, 
rose quartz, coral, rock crystal lamps and 
shades and some early Jersey glass. 

On March 16th and 17th, ship models, 
paintings, marine prints, china, glass and 
marine relics, all pertaining to the old 
sailing ships and naval vessels, and form- 
erly the property of M. Donald McKay 
Tiffany of Flushing, New York, will be 
sold. The models are both of decorative 
and historic interest and the collection 
contains several examples of the rare ad- 
miralty naval models, as well as com- 
pletely rigged models of such famous 
clipper ships as The Dreadnaught, Donald 
McKay, Red Jacket, Flying Cloud and a 
host of other famous American ships, 
well known in New York port in the 
40’s and 50’s. The paintings and prints 
are of the XVIIIth and early XIXth 
century, and portray famous ships and 
naval engagements. The collection of 
lustre, Lowestoft and Staffordshire pot- 
tery and china, as well as the glass was 
selected by Mr. Tiffany for its rarity. 
Only examples which portray ships of 
the period are found. 


American 





all schools and nationalities, and dictates 
an ample and audacious treatment which 
the curious will find repeated in the 
Diirers upstairs in the print room, and 
the drawings of Van Gogh and Augustus 
John near by. It lends this fresco a 
spirituality which makes it a very noble 
thing. 
—l'rom The Manchester Guardian. 
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Let us solve the problem of forward- 
ing your works of art, household 
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foreign connections enable us to 
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EARLY ENGLISH FURNITURE 


PERIOD INTERIORS AND 
DECORATIONS 


OAK & PINE 
PANELLED ROOMS 


Several rare Queen Anne Walnut Cabinets 
together with other fine examples of the 
period are now being exhibited. 
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SARTOR RESARTUS 

After the final prize award to Mr. 
Bryant Baker, we believed that noth- 
ing more would be heard of the Pio- 
necr woman and her gallused son 
descended upon the Oklahoma land 
scape. But apparently various artistic 
problems, mainly sartorial in nature, 
are still to be solved. According to 
the latest news from Kansas City, a 
tail is to be put on the woman’s sun- 
bonnet and her dress made cruder, 
while the boy’s neat little coat is to 
be removed and replaced by a baggy 
pair of his father’s trousers held up 
by galluses. These important changes 
in an important work of art would 
seem to indicate that the American 
public has, after all, exacting standards 
in sculpture: Mr. Baker did his best 
to achieve a realistic group in the best 
anecdotal tradition, only to find that 
he could not cheat his public of sun- 
bonnet tails and galluses. 

However, let us be just to the artist. 
If he erred in making his pioneers a 
bit too stylish he had sufficient fore- 
sight to conceive a monument that 
may be dressed and undressed without 


much damage to its plastic values. In 
this the public was wise in selecting 


the work of Mr. Raker over that of 
Mr. Maurice Sterne, which was not 
nearly so elastic. The revamped pio- 
neer Woman until her plastic beauties 
should, when they finally grace the soil 
of Oklahoma, once more boldly estab- 
lish the lasting power of the Rogers 
Group School of Sculpture. And they 
should be an immemorial reminder 
that the great American public may 
not know much about art, but it cer- 
tainly knows what the well-dressed 
pioneer should wear. 





Early this fall Mr. A. P. Laurie, 
in the course of an animated debate 
with Mr. Roger Fry, proclaimed his 
abilities as a convincing producer of 


|animal size with which the pipeclay 


| the overlying flakes of paint. 





the crackle which appears in early 


Flemish pictures. Recently in the 
London Times the gauntlet was thrown 
at Mr. Laurie again, this time by M. 
Emile Renders, the well-known col- 





lector of Flemish primitives, who) 
claims that no faker can succeed in| 
producing “concave islands.” The} 


leading article in the Times on this sub- | 
ject and Mr. Laurie’s lively statement | 
of his capabilities are quoted below: | 
Cracked Primitives 
“Wanted: a manipulator of ‘concave 


islands’; must be strictly sober and | 


honest.” Advertisements of this tenor, 
in most languages, are presumably 
crowding the “Wants” columns of 


whatever trade journals circulate in 
the underworld of art. For M. Emile | 
Renders has thrown down a glove, | 
or dropped a brick, which cannot be 


‘ignored. This well-known collector of | 


Flemish Primitives, several of which 
adorned the exhibition held in London 
last winter, has boldly asserted that | 
there is a limit to the ability of forgers. 
This allegation may seriously under- 
mine one of our most cherished beliefs. 
The priming cracks, in genuine primi- 
tives, we are told, enclose tiny con- 
cave islands—little scales of pigment, | 
with slightly raised edges. For damp, | 


lodging in these cracks, corrupts the | 


gesso is mixed—causing it to rot, and | 
swell, and so press up the edges of | 
As from | 
the lion came forth sweetness, so, ac- | 
cording to M. Renders, from this cor- 
ruption of the pipeclay comes our only 
safeguard. He affirms beyond fear of 
contradiction that no faker has suc- 
ceeded or ever will succeed in produc- | 
ing concave islands, which time alone 





|can throw up. 


This audacious exposure of the in- 
competence of fakers will not only 
shake public confidence and sharpen 
the wits of every proper picture faker. 
The International Institute of Picture 
Forgers can hardly let it pass. Whether 
they will crudely sue the eminent Bel-| 
gian collector for libel, or take subtler | 
steps to vindicate their calling and | 
their competence, is still uncertain. 
Hot enthusiasts among their members 
are said to have volunteered to come | 
forward and confess which pictures in | 
the National Gallery, the Louvre, M. | 
Renders’ and Sir Joseph Duveen’s col- | 
lections, showing concave islands of 
over a millimeter in depth were painted | 
by themselves. More cautious mem- 
bers are reported to deprecate this zeal, 
fearing that it might act as a setback 
to the industry, which is only now 
recovering from war depression. They 
contend that it would be more effective 
to enlist the support of chemist ex- 
perts, who certainly will not tolerate 
in silence this intrusion of a savant 
collector into their pet field. They are 
confident that the chemists can prove 
that carbonic acid in the air, acting on 
the lime in pipeclay, causes depres- 
sions over the centre of islands in 
cracked archipelagos, while the oxy- 
gen in the air elates their edges. Pre- 
sumably no forger’s studio lacks its 
store of the necessary acids and gases, 
so that the likelihood of synthetic con- 
cave islands cannot be dismissed so 





DEPARTURE OF SANCHO FOR THE ISLAND OF 
BARATARIA. CARTOON BY COYPEL. ALENTOUR 


BY BELIN DE FONTENAY. WOVEN BY LE FEBVRE. 


One of the set of Gobelins now on exhibition at the 
Anderson Galleries 


Daily Telegraph, an organization better 
equipped for launching an enterprise of 
this nature. There is likely to be a con- 
siderable difference in character between 
the two exhibitions for many reasons. 
To begin with, the difference in area be- 
tween the Grafton Galleries and Olympia 
is very great, so that there must be ad- 
mitted in the latter case a much wider 
range of exhibitors. This means that 
furnishing firms with merely an antique 
department in addition to those dealing 
with modern stuff will be included, and 
the smaller dealer will also figure among 
the larger and more important. For ob- 
vious reasons, it is unlikely that in either 
case the picture dealers will be repre- 
sented to any great extent; the majority 
of exhibits will be of furniture, silver, 
tapestries and so forth. Foreign firms 
will be admitted to the Olympia show and 
there will be a loan section in addition, 
se 

Sixteen thousand pounds is the amount 
of the insurance on the seven pictures 
and the piece of sculpture which The 
Treasury has decided to lend to the Brit- 

















I am sorry to blast the conclusions of| vases mounted in public buildings of 
M. Emile Renders, but I found no|the city, among which is the interesting 
great difficulty in producing these little | series of twenty pictures in the lobby 
islands with the appropriate curve. ‘of the Park Central Hotel, 55th Street 

As I only claim to be a humble ama-| and Seventh Avenue. The murals illus- 





ist Artists’ Exhibition which is to open 
}in Buenos Aires in June. They are all 
| from the Imperial War Museum and in- 
| clude Sir William Orpen’s picture of the 
Signing of the Peace Treaty at Ver- 
sailles, his portrait of Marshal Foch, 
McBey’s Portrait of Colonel Lawrence, 
a Wilson Steer, a D. Y. Cameron and 
Epstein’s bust of Lord Fisher. [It is 
said that these loans are to be guarded 
night and day either by a museum off- 
cial or by a member of the police. 
x * * 

The Royal Academy is incomplete with- 
out a portrait of King George, who must 
suffer no little inconvenience from the in- 
roads which the necessary sittings make 
upon his time, as well as from the indi- 
vidual way in which various artists vis- 
ualize him. This year it is Sir Arthur Cope, 
who has already painted the Royal Fam- 
ily on more than one occasion, who is to 
present him, and this time it will be in 
civilian attire instead of in the usual 
robes of state. 

* * 
| America, it is believed, was to be 
the ultimate dumping ground of the 
forged Hardy MSS. which have fol- 
lowed hard on the heels of the great 
novelist’s death. One of these, how- 
ever, found its way into a London 
salesroom and was bought by a col- 
lector who only discovered the fact of 
its spuriousness when taking it to be 
bound by a firm who had already come 
into contact with similar forgeries. 
This business of the faking of manu- 
scripts, supposed to be from the hand 
of a writer of modern times is of 
course rendered less easy of detection 
by the fact that the contemporary 
water mark of the paper affords no 
clue, whereas in forgeries of earlier 
documents, a discrepancy in this con- 
nection immediately establishes  spuri- 
ousness. It is believed that Hardy’s 
MSS. are being faked in considerable 
numbers. 
* * * 

Activities at the Galleries include: 
Greatorex Galleries, Grafton Street, W. 

Here are two shows of original etch- 
ings, one confined to the work of Ar- 
thur Heintzelman, another in which 
figure a number of interesting names, 
already familiar to those who frequent 
these galleries. Heintzelman has a 
Rembrandtesque quality especially in 
his portrait work; he is at his best in 
studies of types that afford opportu- 
nity for detailed characterization. 
Charles Cain shows some new prints 
in which he has developed a rather 
more forcible style of handling than 





teur in the forgery of Flemish Primi-| trate the history of tavern life and hos- jusual and William Walcot contributes 


ae ° ° ° 
tives, I fear that many members of| pitality in every country and clime. 


the “International Institute of Picture; Mr. Rice was an instructor of art and 
Forgers” 


will prove themselves to be/design in the city schools and was a| plished, 


| several architectural studies of great 
charm and delicacy. The Bracque- 
mond studies of animal life are accom- 
especially one of a dead rab- 


equally competent, and that I may find| member of the Architectural League of bit in which the fall of the inert body 
severe competition in applying for the| New York and the National Society of |!8 convincingly suggested. 





lightly. However the upshot be, it is 
most desirable that in the mean-| 
time some authoritative announcement 
should be made to allay public uneasi- | 
ness and give some assurance that| 
fakers are not as inefficient as M.| 
Renders asserts. | 





To the Editor of the Times: 


Sir:—May I be allowed to put in an 
application for the post which you ad- 
vertise in your leading article as a'| 
manipulator of “concave islands”? I 
think I may claim to be strictly sober 
and honest, and during the time of my 
controversy with Mr. Roger Fry on 
Cracked Primitives I carried out many 
experiments on producing cracks, and 
devoted special attention to obtaining 
the concave islands to which you refer. 





post. Perhaps, you, sir, will give me | Mural Painters. His wife is the former 
a testimonial on the production of reli-| Melanie Guttman, a singer of the Metro- 
able specimens of my skill, and so politan Opera, and his daughter is Syl- 
enable me to get the vacant appoint-| via Noel Rice. 
ment. 
I am yours faithfully, 
A. P. LAURIE. 





LONDON 





afoot for furnishing London with exhi- 


Edinburgh, Feb. 11. By Laura Gorpon-StaBLes 
It is strange that at one and the same 
= —> |time there should be two enterprises 
OBITUARY 


WILLIAM CLARK RICE 


| the dealers. I have already written both 


William Clark Rice, well-known art-|of the show which is to open in April | 2” 


ist and mural decorator of New York/at the Grafton Galleries under the 
City, died February 13th of heart failure. 
He was born here fifty-two years ago 
and was a graduate of the College of 
New York, class of 1897. For the last 
few years Mr. Rice had devoted himself 


to mural painting and had many can- 


Association, and of that which has been 
fixed at Olympia for July, the latter in 
the first instance having been organized 
by the publication known as The Bazaar. 





|bitions of antiques in the possession of | 


auspices of the British Antique Dealers’ | 


* * * 


|The Colnaghi Galleries, 144 New Bond 


| 
| 
| 








Street, W. 

David Muirhead, who is showing 
here, understands his English land- 
scape well and knows how to vary the 
treatment with the moods of the origi- 
nal. The feeling for design is interest- 
ing throughout and each composition 
is built up with solidity. This work 
carries on the tradition of the English 
school of landscape painting worthily. 
while recognizing at the same time the 
viewpoint of the newer tenets. 

2 
Fine Art Society, 148 New Bond 
Street, W. 

Augustus W. Enness specializes in 
effects of strong sunlight and goes 
wherever he may study it in its various 
aspects. His work has a pleasant qual- 
ity without betraying any particular 
distinction and from the technical point 
of view is skilful. It should find a 


This has now been taken over by The| ready market. 
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BY APPOINTMENT TO 
#. M. THE QUEEN 








FRANK PARTRIDGE 


LONDON: 26 KING STREET, ST. JAMES, S.W.1. 


A MAGNIFICENT QUEEN ANNE WALNUT WRITING DESK 


WITH SECRET PRAWERS 


STAFFORDSHIRE POTTERY BY RALPH WOOD 


A PAIR CF SHERATON SIDE TABLES PAINTED BY HAMILTON. 


A SELECTION OF QUEEN ANNE AND GEORGIAN 
PANELLED ROOMS 


NEW YORK: NO. 6 WEST FIFTY-SIXTH STREET 


A COLLECTION OF STUART NEEDLEWORK PICTURES. 


EVERY ARTICLE GUARANTEED. 
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EXHIBITIONS IN NEW YORK 











FRENCH XIXTH-XXTH CEN- 
TURY PAINTINGS AND 
DRAWINGS 
Paul Rosenberg & Co. 


Paintings and drawings from the col- 
lection of Paul Rosenberg and Company 
are now on view at the Wildensteia Gal- 
leries. This exhibition, evidently becom- 
ing an annual event, is one of the finest 
showings of the French XIXth-XXth 
century schools which takes place dur- 
ing the season 

Many of the pictures in the present 
show are now seen in New York for the 
first time; cthers are 
with which it is pleasant to renew ac- 
Among the artists repre- 
sented are Cezanne, Renoir, Seurat, 
Monet, Lautrec and Matisse. There are 
fine drawings by Guys and Picasso. 

Today, when the school which these 
represent is accepted 
without question, it is difficult to realize 
that their painters were once thought of 
as revolutionists, the nihilists of art, and 
were utterly condemned. These pictures 
stand so quietly in the position of leader- 
ship that earlier struggles are forgotten 
and something of the zest of conflict is 
lost. It is even possible that the absence 
of attack may dull general appreciation, 
just as the older masters are more often 
respected than admired. 

And, no matter how 


familiar friends 


quaintance. 


so ably 


pictures 


worthy these 





XIXth and XXth century masters may be 
of their place of honor among the: earlier 
great, one may still feel regret that their 
battle is won. For while it raged it was 
necessary for everyone to look carefully 
at the pictures, to see for themselves 
what latest madness or masterpiece had 
been produced. There was a stir and 
excitement about art for which our latter 
day calm does not wholly compensate. 

Those whose enthusiasm for art is not 
wholly a literary affair, may, however, 
recapture much of the former thrill at 
the Rosenberg exhibition. The Lautrecs 
are superb and the Cezanne is among his 
best small landscapes. There are two 
fine Renoirs, early Monets which are 


worth long journeys to see, a good 
Seurat and pictures by Matisse and 
Marie Laurencin which, if not master- 


pieces, are still fine works. 





WATER COLORS AND 
DRAWINGS 
De Hanke Galleries 


An exhibition of drawings and water 
colors by French masters from Ingres to 
the present day is now on view at the 
De Hanke Galleries. This range of a 


century in art is adequately represented 
and the general level of the exhibition 
is high. It is only natural that there 
should be peaks which catch more sun 
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than others and there are, in consequence, 
several things in the 
warrant especial attention. 

Among these are the Seurat drawings, 
one of the Degas and the Segonzacs. 
Apart from their great rarity the draw- 
ings by Seurat are of particular interest. 
Two of them are in color, small irrides- 
eent studies in pastel, the form apparent- 
ly vague and yet actualiy firm. Even 
finer are two studies in charcoal, one 
for “L’Ile de la Grande Jatte,” the other 
for “Les Poseuses.” From a distance 
both of these appear to be silhouettes, 
but within the general outline Seurat has 
built with great solidity. The drawings 
carry complete conviction and yet there 
is no overstatement either in line or de- 
tail. They are triumphs of economical 
statement as well as quite amazing tours 


exhibition which 


de forces in design. 
The 


exceptionally fine 


“Dancers,” is of 
quality, beautiful in 
Best ef 
the Segouzacs are some of the simpler 
drawings in black and white. The water 
colors, although excellent examples, are 
hardly among his greatest. 


Degas pastel, 


color and marvelously drawn. 


, 


DURER WOOD CUTS 


Knoedler Galleries 

April, 1928, will mark the fourth cen- 
tenary of the death of Albrecht Diirer 
whose first authentic wood-cut bears the 
same date as the discovery of America. 

To honor the occasion celebrations will 
be held in Niiremberg ; the Berlin Museum 
will open an exhibition of the artist’s 
graphic ouevres, while at the galleries 
of M. Knoedler and Company a display 
of wood-cuts has just been inaugurated. 

The prints chosen from the Knoedler 
portfolios for the present exhibition con- 
sist of selections from the Apocolypse, 
Great Passion and Life of the Virgin 
series and many miscellaneous works. 

The hanging has been arranged with 
regard to subject rather than chronology 
and the delicate cross hatchings of the 
1511 St. Christopher offer interesting 
contrast to the rugged, heavier lineation 
of the early Knight and Man-of-Arms, 
Martyrdom of St. Catherine of Alex- 
andria and Apocalypse plates, all of which 
date from before 1500, 

The selections from the Apocalypse are 
all, with the exception of the Opening 
of the Sixth Seal, fine, proof impressions, 
before the addition of the text which so 
sadly mars the brilliance of the white 
areas. Although none of the work done 
prior to 1500 can technically touch the 
later tours de forces, these mystico-me- 
dieval interpretations of heaven, hell and 
the hereafter remain the most character- 
istic of the artist’s wood-cut products. 
Nowhere in the subsequent series does 
Direr reach such imaginative mountain- 
tops as those attained in the truly Apoca- 
lyptic imagery of the Courtesan of Baby- 
lon, nowhere does he achieve such dy- 
namic fury as that of the great, male 
angels of the Engelkampf, who “smite 
and smite and spare not” nor the spectral 
horror of the Four Horseman. As an im- 
aginative scriptural exegete Diirer’s only 
rival is William Blake. 

Many of the Great Passion series suf- 





| fer from the early tendency to overcrowd 


but among them the exquisite Last Sup- 
per, Christ Descends to Limbo and The 
Holy Trinity stand out as flawless exam- 
ples of a profound sentiment and a superb 
technique, whereby xylography achieves 
the intricate delicacy, the subtle lights and 
shades of steel engraving. 





= 


In the Italianate Mary and graceful 
Christ of the Life of the Virgin series is 
felt the influence of Diirer’s Wanderjahre 
and later journeys to the land below the 
Alps. Here only, in the work of this so 
thoroughly Gothic artist, is a breath of 
that softening wind from the South which 
was so soon to sweep over Europe. 

The remainder of the all too limited 
wall space is devoted to miscellaneous 
works—to the almost complete neglect 
of the Little Passion series. There are 
two impressions of the powerful portrait 
of the sensual Ulrich Varnbuler, a St. 
Jerome, a miniature Cain and Abel, rem- 
iniscent of the Little Masters, and that 
anatomical anomoly the “riveted” rhinoc- 
eros, none of which compensate, for the 


absence of the Christ Appearing to Mary 
Magdalen— the loveliest of the Little 
Passion series. 

‘Time, into whose omniverous maw dis- 
appears so much of what once the world 
thought great, has dealt generously with 
the genius of Albrecht Durer. A master 
of the arts of oil painting and steel en- 
graving, it is to xylography that he made 
his greatest contribution. In him alone, 
an achromatic art achieved the richness 
of color. After him the high tide of 
technical attainment rapidly receded, 
never to rise again. 





WILLIAM H. SINGER 
Durand Ruel Galleries 


Mr. Singer is a specialist in Nor- 
wegian landscapes and like most special- 
ists, his work has profited by close ob- 





servation in a restricted field. As might 
be expected, there are many winter 
scenes in the current showing, the most 
effective of which is “Mysterious North” 
in which the great arc of the sun behind 
snowy hills has provided the artist with 
a bolder motif than is usual in his skill- 
ful reproductions of mountains, streams 
and fields. Two other winter subjects 
are technically interesting in their deli- 
cate rendition of pastel nuances of tone. 
In contrast to these paintings of a beau- 
tiful, but austere winter landscape, there 
are several canvases which chronicle the 
brief loveliness of the Norwegian sum- 
mer. One of the most-charming of these 
is “Morning Dew” where snow capped 
mountains and mille fleurs fields strike 


the theme of eternal contrast which has 
quite evidently attracted Mr. Singer to 


the painting of Norwegian themes. 





WILLIAM B. E. RANKEN 
Ferargil Galleries 


Portrait painters with a propensity for 
royal subjects are a not infrequent oc- 
currence in these so-called democratic 
days, but seldom does one encounter an 
artist whose penchant is for royal set- 
tings rather than sitters. 

The exhibition of recent work by 
William B. E. Ranken at the Ferargil 


Galleries is largely composed of interiors. 
There is a series of various salons in the 


(Continued on page 12) 











i} 











DUVEEN 


BROTHERS 




















PAINTINGS 
PORCELAINS 
TAPESTRIES 
OBJETS d’ART 








NEW YORK 
PARIS 








The Art NEwS Saturday, March 10, 1928 
lia ol alta tl chaic Greek, Negro and Egyptian is, 
fluences are found side by side with the 


VALENTINE GALLE familiar nymphs and fauns of our long 


suffering gardens, models for mony- 
F. VALENTINE DUDENSING . ments, realistic portrait busts and an en. 


tire menagerie of rabbits, cats, dachs- 


MODERN ART j hunds and cows. Thus there is some. 


thing for all tastes. One encouraging 
feature of the exhibition is that honors 
| are more or less equally divided between 
well known and more or less unfamiliar 
names. Among the former, Robert 
Laurent contributes perhaps the finest 
thing in the show—a torso in which the 
textures of the satiny yellowish wood 
are used to fine plastic effect. Duncan 
| Ferguson sends an alabaster head of jp. 
| teresting quality, Sonia Gordon Brown 
a strongly felt figure of a Negro, Cop. 
cetta Scaravaglione two terra cottas and 
a bronze which, though small in size are 
| of charming feeling, and Florence Luciys 
|a reclining stone figure of considerable 
merit. Among the less familiar names 
we were especially struck by the work 
of Arnold Geissbuhler, who shows g 
| group of four sculptures, including a fine 
| portrait head, a mask showing a slight 
archaic influence and a semi-reclining 
figure, all of which have quality. Algo 
worthy of note are a marble head - by 
| Reuben Nakian, a wood carving by Lin. 
|coln Rothschild, a low relief by Eugenie 
Gershay and two figures by Elizabeth 
Chase. Among the exponents of the 
primitive, J. B. Flannagan and Chiam 
Gross show a talent for compact ex. 
| pression and Jeannette Hare does ap 
| effective mask. The bird fountains, the 
' : Pans, and their spiritual confreres we 
inn exunes . : ; j ‘ , : leave without comment. 
PICTURES MU . i 


AND THE BEST PRIVATE COLLECTORS j _ | | SAMUEL HALPERT 


| Downtown Gallery 

















BSF hie A ata a 











Raoul Dufy 








-- The work of Samuel Halpert has for 
roe 36 gat d |some time been attracting an increasing 
43 East 57th Street rue de reade fF 


|number of admirers. His present exhi- 


bition at the Downtown Gallery, in 
EM I RT THE GASPERINI ROOM, ROYAL PALACE, MADRID which there are several canvases finer 


By E. W. RANKEN 











than anything he has shown 1n the past, 
eine should strengthen his position. The two 
— most notable achievements in the group 


Studio Founded 1840 In New York since 1907 | |are nudes. The first of these pre 


_— |sents difficult problems in foreshortening, 


| * . r 

Hoyt Wiborg would seem to indicate that which are so quietly solved that one is 

if, in the words of Sit Joseph Duveen,|@t first conscious only of the ease and 

Ni on ROUGERON NEW YORK “Mr. Ranken is more at home in palaces |SPaciousness of the composition and the 
a = _ 


ee ———— than pantries” he is even more ches lui unusually finely felt color harmony, 
101 PARK AVENUE NEW YORK 


in the world of water color portraiture. Next in ; interest is the “Bather on 
“Member of The Antique and Decorative Arts League’ -- > Rocks,” in which the roundness «and 











Included in the painter's exhibition at the Ferargil Galleries 

















(Continued from page 12) 

royal palace at Madrid most of which are warm ivory tones of the flesh emerge 

— eg eo th ve sont FIRST ANNUAL =) ULP! URE in warm contrasts from the sharp forms 

rT TIIL LLL ttt itd aaa a ae , one cannot ut deplore the ene rgy ex- EX } { I BI | I¢ YN and slaty tones of the cliffs. As evi- 
pended on reproducing so minutely the 


Tiepolo ceiling in the throne room and Whitney Studio Club a, that 7 has not bees 
ALPH M. CHAI mse paaa of sbjces athe Boren | The fist ana scsptre sow atthe WE ing ns eile from New, Yo 
room. To choose to paint, not one, but| Whitney Studio Club is apparently anj| 2°": alpert s etre indow 


. . ice its glowing still life finds a worthy place 
any bs > ball- ems ¢ aleffort towards doing something about the |! by ey . 7! 
19 East 56th Street, NEW YORK many baroque ball-rooms seems almost a | « oO oO ( in the exhibition. Scarcely less inter 


perversion, particularly on the part of an| present sculpture situation in America. |." . P | a ae 

ANCIENT CHINESE artist who handles water color in an ad-| A fair percentage of th eexhibits show pay quite different = _ feeling 1 
mirably vigorous manner. The excellent | hopeful signs, others are mere confirma- oe ee ee - finely ra 

WORKS of ART studies of Mr. Duncan Campbell, Mrs.|tions of current despair. Among the |'%¢ Study in spatial, Telatronships, o 

W. K. Vanderbilt, Sr., and Miss M.|eighty-seven works on view may be which the square motives of table ani 

Dealing in Chinese Art since 1910 abe ; windows play at counterpoint with the 
rounded backs of the chairs. Among the 


— landscapes, of which there are a number, 
EXPERTS: Accredited by Great Museums and Connoisseurs JAC FRIEDENBERG CHARLES FRIEDENBERG the two finest are “Ogunquit Rocks” and 


CATALOGUERS of Many Famous Collections President Vice-President Se ier a me he age . ae 
“Member of The Antique and Decorative Arts League’ )zor its Dold juxtapositions Of tone, 


i | IDSON \latter for the sense of depth achieved 
|by simple coloristic and composition 
. ‘ , |means. An interesting group of watet 
A OLIVO’ I v | | & ( O Forwarding and Shipping Co., Inc. joes and hen delicate drawings round 
;out the exhibition. 
° , CUSTOM HOUSE BROKERS, FORWARDERS, 
WORKS OF ART PACKERS AND SHIPPERS MEZZOTINTS AFTER 


. 7/ TC J NT S 
867 Madison Avenue Our many years of experience has placed us in posi I ise en po miley 
CUSTOM HOUSE tion to give unexcelled and smart service for promptly utler ralleries 
NEW YORK 


clearing shipments through the U. S. Customs. 
FLORENCE VENICE 


DEPARTMENT on During March the Butler Galleries at 

ann - ; — a de exhibiting a selected group of mee 

s , “ ith our excellent warehouse tacilities, on arrival of , Arle tdw: s. Fliz an 

“Member of The Antique and Decorative Arts League shipments we have same examined by U. S. Customs oS Arent Eaves, ee 
at our warehouse (under Customs regulations), where TI 7 ae s : h f the 
they are carefully unpacked by experienced employees, 1€ most Imposing group is that 0 : 
and delivered free of all cases and packing material, if | popular S. Arlent Edwards, of whom we 


so desired. noted “The Franklin Sisters” after Hor 
HENR Y V + WEIL asanenaeer pner, “Summer” after Watteau, “Lady 
We specialize in the handling and packing of works of Norton” after Sir Joshua Reynolds, , 


° ° ° art, paintings, fine furniture and household effects to “Saskia” after Rembrant and “The Lute 
Genuine American Antiques all parts of the world, and also attend to boxing, crat- Player” after Frans Halls, all in fine i 


ing and forwarding of domestic shipments. pressions. By Elizabeth Gulland are “The 
126 East 57th Street NEW YORK Hon. Mrs. Spears,” “Mrs. Irving Bot 


, et ; : rel]” “ @ in” after 
“ . . ” On large shipments consisting of works of art, paint- well” and the “Hon. Mrs. Currain 
a rn coe eens ae Leveraties Arte League” == PACKING AND ings, fine furniture and household goods, destined to Gainsborough. Macbeth Raeburn 


England, France, Germany, Italy or Spain, we use Sidney Wilson both show prints of com 
SHIPPING DEPTS. Special Van cases which reduce the cost of transpor- siderable technical interest. By the forme! 
«“ 


tation and packing, and also the possibility of damage. are two mezzotints after Raeburn, a 
PHI] IP SI V Al Spens” and the “Hon. Mrs. Finlay, 2 


NEW YORK the latter, “Harvest Dinner” and a mice 
INCORPORATED Office: Werchouses: impression of “The Milkmaid after 


17 STATE STREET 507 WEST 35th STREET Greuze. 
l. i 1. Chickeri —— 
OLD ENGLISH FURNITURE — 323 EAST 38th STREET ARNOLD BLANCHE 
and WORKS OF ART LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. Dudensing Galleries 


i i : Kamsmara r. nche’s cur ibition © 
823-825 MADISON AVENUE, NEW YORK (Cameron, Smith & Marriott Ltd.) Cable Address: K t Mr. Blanch current exhibition 


6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) veals two main tendencies—lam 
Near 69th Street 


that are a blend of modernism and the 
Represented in Boston, Baltimore, Chicago, Philadelphia and all 7 in 
145 57th Street, Seventh Floor p g Hudson River School and nudes i ¥ 
“Member of The Antique and Decerative Arts League’’ 
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(Continued on page 13) 
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LONDON: 15 Old Bond Street 





INCORPORATED 


14 EAST 57TH STREET, NEW YORK 


ON EXHIBITION 


DURER’S WOODCUTS 


MARCH 6 - APRIL 7 


TO COMMEMORATE THE FOUR HUNDREDTH 
ANNIVERSARY OF DURER’S DEATH 











M. KNOEDLER & COMPANY 


PARIS: 


17 Place Vendome 
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EXHIBITIONS IN 
NEW YORK 


(Continued from page 12) 








adds personal contributions in color and 
The to landscape 
naives are varyingly successful. “The 
Fire” with its agitated figures, sky rock- 


texture. reversions 


eting flames and vivid greens, reds and 
blues has much the appeal of a good 
Currier print. A landscape 
with a deer in the foreground inevitably 


and_ Ives 


suggests, despite the skillful handling of 
the sky, illustration “The stag 
at eve had drunk his fill.’’ “From Shady,” 
less under the Hudson River spell than 
most of the landscapes on view, most 
fully reveals Mr. Blanche’s delicate feel- 
ing for texture and nuances of color, 
while “The Roadmakers” betrays in its 
studied working out of the color har- 
mony and the rhythmic treatment of the 
figures that the artist is not nearly so 
naive as he would sometimes have us 
believe. The most ambitious of the fig- 
ure paintings, entitled “Blonde Nude” is 
a carefully worked out composition in 
which the Picasso-like figure is seen 
against a background in which the re- 


an for, 





echoed arabesques appear to be inspired 
by Matisse. The only still life in the 


exhibition, a composition with a vase of | 


tiger lilies on a table, is more wholly 
satisfying in its solution of the problems 
involved than anything else in the 
exhibition. 


FEGA BLUMBERG 
New Art Circle 

Fega Blumberg, one of Mr. Neumann’s 
favorite fauves, is holding her second one- 
man show at the New Art Circle Gallery. 
A radical of radicals, Miss Blumberg’s 
nameless canvases seem as hidebound in 
their unconventionality as do those of her 
more straight laced sisters. The pros- 
pectus states that in the two-year interim 
since her first show “this highly gifted 
painter has acquired truly grand propor- 
tions.” We found little besides strained 
disproportions and an unsuccessful strug- 

gle to disguise old ideas by new angles. 


KARL ANDERSON 
MARY GRAY 

Grand Central Galleries 
Anderson and still- 
lifes by Mary Gray are now on view 
at the Grand Central Galleries. 

The majority of the Anderson can- 
vases are recent works but two early 


Portraits by Karl 
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pieces lead one to wish that the artist 
had continued in his pristine vein. 

The earliest, the portrait of Mrs. 
Buell, which dates from 1906, is admir- 
ably unidealized, the next, a Mother and 
Child, dating from 1914, while weakly 
|modeled, has an _ attractive triangular 
| composition and a pleasing pastel palette. 

The more recent works are largely 
full length portraits, singularly wooden 
as to figure work and unhappy as to ac- 
cessories. The faces are presented in a 
high, unflattering light and not one has 
a pose as easy as that of old Mrs. Buell. 
The best is the 1927 “Earl, Sherwood, 
Irwin,” the worst Miss Alma Simpson 
in a Spanish shawl. 

The two small panelled rooms are 
hung with flower-pieces and still-lifes of 
Colonial interiors by Mary Gray. The 
latter are rather suggestive of Wallace 
Nutting, the former, in their realistic 
rendering of patina, and juicy pigmen- 
tation of the Dutch still-life school. A 
few verdant, little landscapes set off the 
brass bowls and mahogany desks. 


Jordon M arsh 
Gives Art in 
Trade Show 


BOSTON.—From March the fifth 
to March the thirty-first will be held 
in Boston the Exposi- 
of Art in Jordan Marsh 
Company, with an advisory committee 
of twenty authorities 
art, conceived this Exposition and have 
collected exhibits from all parts of the 
world, with the primary purpose of 
the public to the influence 
of art on the everyday commodities of 
life. Eight incomparable 
screens by Drian, painted especially for 
this of the 
showing. These screens are a poetic 
impression of the countries which have 
contributed largely to the beauty of 
today’s living. 


International 


tion Trade. 


recognized on 
arousing 
everyday 
a feature 


exposition are 


Under the patronage and auspices of 


the Association Francaise D’Expan- 
sion and D’Exchanges  Artistique 
about two hundred pictures and sev- 
eral interesting pieces of sculpture 


from the Salon D’Automne have been 
loaned for the exposition. 

Tapestries from the Gobelins, Beau- 
vais will be exhibited 
under a special dispensation from the 
French government. 


and Aubusson 


Choice china from the 
tional 


French Na- 
factories at Sevres, glassware 
the leading glassmakers of 
France, rare silks from Lyons, the fa- 
mous wrought iron work of Paul Kiss 
and Edgar Brandt, the leading furni- 
ture designers representing the classi- 


from 


cal, antique and modern influences, 
pewter, mirrors, lamps, sculpture, 
bookbinding, modern and_ ancient, 


Oriental art, these are all part of the 
exhibitions which will be 





placed 


=|; throughout the entire store. 








A gallery of travel posters showing 
the immense artistic progress which 
the romance of travel has produced 
has been collected from all over the 
world. This is an absolutely unique 
showing and will arouse everyone to 
the tremendous artistic force which is 
abroad in commerce. The modernity 
of steamship, railroad, airplane and mo- 
tor transportation are all graphically 
depicted in these remarkable works. 

A synopsis of the decorative arts 
will be concretely shown in the suite 
of rooms on the sixth floor. A Flor- 
entine dining room and sitting room, 
Venetian bed room and boudoir, a 
Flemish dining room, a French Rus- 
tic dining room, are features of this 
part of the exposition. 

Throughout the store peasant cos- 
tumes will be worn by living models 
representing the apparel of most of 
the countries of Europe, Asia and 
Africa. The Massachusetts School of 
Art has cooperated in preparing these 
costumes. 

The advisory committee which has 
worked enthusiastically with Jordan 
Marsh Company to make this exposi- 
tion a success is comprised of the fol- 
lowing people: W. T. Aldrich, presi- 
dent Society of Arts and Crafts, Bos- 
ton; Richard F, 





| Royal 


industrial arts, Metropolitan Museum, 
New York; Henry Hunt Clark, direc- 
tor of design, Museum School, Boston 
Museum of Fine Arts; T. Jefferson 
Coolidge, president Boston Museum of 
Fine Arts; George H. Edgell, dean of 
the faculty of architecture, Harvard 
University; William Emerson, A.B., 
head of the School of Architecture, 
Massachusetts Institute of Technology; 
B. Farnum, principal, Massa- 
chusetts School of Arts; William Arms 
Fisher, vice-president Boston Art Club; 
Edward Forbes, director of William 
Hayes Fogg Art Museum; Vesper 
George, director, Vesper George School 
of Art; Walter Kilham, chairman, 
Committee of Civil and Industrial Art, 
Chamber of Commerce, Boston; H. P. 
Macomber, Society of Arts and Crafts, 
Boston; Harley Perkins, art editor, 
Boston Transcript; Miss Ethel Power, 
editor House Beautiful; Professor 
Charles R. Richards, director industrial 
art, General Education Board, New 
York City; Miss Grace W. Ripley, 
costume designer; Hubert Ripley, pres- 
ident Boston Society of Architects; 
Paul Sachs, associate director of Wil- 
liam Hays Fogg Art Museum; Walter 
H. Siple, assistant to the directors of 


ithe William Hays Fogg Art Museum; 


. . | . . . 
Bach, associate in' Henry D. Sleeper, interior decorator. 
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A Rug Design Competition 


for prizes offered by 
The Mohawk Carpet Mills 





N order to direct the attention of both amateur 
and professional designers to the fertile field 


of creative work offered by rug designing, the 


Mohawk Carpet Mills announces a Rug Design 
Competition to be held under the auspices of the 
Art Alliance of America. 


This contest is now open. It will close on April 
24th, at midnight, and the awards will be made 
known as soon as possible thereafter. 


Prizes are as follows: 


ne | 
aie SE SS ree 500 
is 250 


In addition, special prizes are offered 
for designs submitted by art students 
now vegistered in schools of design. 


It is the wish of the Mohawk Carpet Mills to draw 
out designs which are distinguished by originality and 
which, without becoming bizarre, incline towards the 
expression of the modern spirit. Entries will be judged 
rather on this basis than upon the degree of technical 
precision manifest. In other words, while contestants 
must be familiar with the major limitations of rug de- 
sign it is not intended that,minor technical errors shall 
debar an otherwise brilliant conception. 


Competitors not familiar with the technicalities of 
rug designing should actually inspect in their local stores 
specimens of rugs in the different weaves in order that 
they may realize the limitations of floor covering design 
as compared with the relative freedom allowed in wall- 
paper or drapery designing. Contestants should also 
have a well-defined feeling as to the relative place of a 
floor covering in the whole decorative scheme of a 
room. 


If competitors choose to develop their designs from 
nature and their own creative imaginings, the jury asks 
that they place in the margins of their designs small 
naturalistic sketches of the plants or other objects from 
which they secured their motifs, along with the con- 
ventionalized treatment they wish to employ. 


The Mohawk Rug Design Competition will be de- 
cided by a disinguished jury of award consisting of 
men and women widely known in the decorative arts. 


Full information regarding both the main Rug Design 
Competition and the supplementary student contest is 
needed for intelligent participation. It can be obtained 
by addressing 


The Secretary 


THE ART ALLIANCE OF AMERICA 
65 East 56th Street 


New York 


My 
AINIINO UW INCHING 








“NIAGARA” 


Included in the exhibition of paintings and pastels by Twachtman which 
opens at the Milch Galleries on March 12th. 





By JOHN H. TWACHTMAN 














COMING AUCTIONS 





ANDERSON GALLERIES 


EDITIONS 
Exhibition from March 3 


Modern first editions from the library | 
of Donald S. Friede of New York City | 
will be sold at the Anderson Gallery on 
the afternoons of March 12 and 13. 


SCHERNIKOW 


Exhibition, From March 11 
Sale, March 14 

Hooked rugs, 

rug coverings and bedspreads collected 

by Mrs. Edward O. Schernikow will be 


DUDENSING 


DLE — <1 ~~” 
BOE —$— i” weil 








MODERN 
AMERICANS 


Offering a group of artists 
whose talent has firmly es- 
tablished America among 
the leaders of the world in 


versatility will more than 
meet your approval. 
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sold at the Anderson Galleries on March 


14th. Among the floral rugs is an} 


eighty-five-year-old-specimen of Maine 


workmanship, which is regarded as one | 
of the finest examples of the rug-making | 
art at its best period. It is made of | 


uncarded wool yarn, sheared, with un- 


. - a | 
usually heavy pile. A gray-blue urn 


filled with gorgeously shaded flowers oc- 
cupies the centre, garlands of similar 
flowers, buds and leaves form the border. 
The ground is of old ivory, with narrow 


brown edge. Besides this beautiful ex- | 


ample there is an interesting sampler 


hooked rug, the central panel showing | 


a house and garden scene, the border 
being divided into sections depicting 


house, temple, ship, barnyard, etc.; jar- 


diniere, geometric and “welcome” rugs | 
and one depicting an automobile, appar- | 


ently of early type. A quilted white 
bedspread with an American eagle in 
the centre and the maker’s name beneath 
is in perfect condition and exquisitely 
stitched in raised designs. . 


PLATT AMERICANA 
Exhibition, March 11 
Sale, March 15 


At the Anderson Galleries on March | 
15th the P. G. Platt collection of Amer- | 


ican pewter and early Pennsylvania furni- 
ture will be sold. It is undoubtedly safe 
to say that never before has such a com- 
plete collection of early American pewter 
been offered to the public at auction. The 
owner has been for a number of years a 
keen student of this craft, and has assem- 


| bled one of the finest collections in exist- 
|ence. The charm of old pewter is subtle; 
| the forms of old pewter are naively sim- 
| ple; the collecting of marked examples is 


fascinating; but the craft is a lost art. 
Among the rare items included in this 
catalogue, special attention is called to 


the two little six-inch plates from the | 


hand of the third Thomas Danforth, and 
one of like size by B. Barns. There are 
plates of all sizes up to the handsome 
fifteen-inch platter by Thomas Badger. 
The collection includes two of the rare 
twelve-inch basins, one by Danforth, the 
other by Griswold. There is a splendid 
pint mug by William Will, who fought 
as colonel in our War for Independence, 
and an equally rare quart mug by that 
sterling craftsman, Parks Boyd. The 
baptismal bowl signed ‘“Palethorp’s” is 
probably the rarest forr in American 
pewter, and the assortment of communion 
flagons is well worthy of attention. There 
are charming fluid lamps in great variety 








SAMUEL HALPERT 
M oc tk on Sth 


THE DOWNTOWN GALLERY 


113 West 13th Street 
Open Daily 10-6; Evenings 8-10; 
Sunday 3-6. 
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—> 
| of form, and sets of plates in superb 
condition. The collection also includes a 
number of worthy foreign pewter pieces 
in the form of plates, inkwells, bowls and 
| hollow ware. 

| The furniture is primarily the type 
which adapts itself as a background for 
pewter, and the majority is of early 
Pennsylvania workmanship. The walny 
settee, with panelled base, is very rare 
and desirable. The secretary desk is fags. 
cinating and the revolving windsor chair 
is unique. 


AUCTION CALENDAR 


——.. 
——_ 


AMERICAN ART ASSOCIATION 
Madison Ave. and 57th St. 

| March 13, 14—First editions and autographs 
|} of XIXth-XXth century authors including 
the library of O. D. Peterson of Chicago, 
March 15, 16—-English and Dutch furniture 
| the collection of Mr. M. E. Mossel. ; 
ANDERSON GALLERIES 

Park Ave. and 59th St. 





March 12, 13--Modern first editions, the }j. 
brary of Donald §S Friede of New York 
City 


March 14 Hooked rugs, footstools and bed. 
spreads collected by Mrs. Edward QO. Scher. 
nikow of New York City 

March iS—A comprehensive collection — of 
American pewter and early American furni- 
ture, collected by P. G. Platt of Walling- 
ford, Pa 


| March 16, 17—Furniture, rugs, textiles, paint. 


ings, ceramics and objects of art, etc., from 
the collection of the late Henry Clay Pierce 
and other consignors 


1695 Broadway 


March 15, 16, 17—-Household furniture, rugs, 
paintings and objects of art from the J. R, 
Duke, Drew and other collections. 


FIFTH AVENUE AUCTION ROOMS 
341 Fourth Ave. 
March 15, 16, 17-—Oriental and Chinese rugs, 


RAINS GALLERIES 
3 East 53rd St. 


March 13——-Antique English and American fur 
niture, a large series of early textiles and 
Chinese jades and lamps 

March 14, 15—-A fine library of books, including 
many rare first editions 

March 16, 17-—-A famous collection of ship 
models, paintings, marine prints, china, glass 
and marine relics, formerly the property of 
M. Donald McKay Tiffany of Flushing, New 
York. 

SILO AUCTION ROOMS 
40 East 45th St. 

March 15—Jewelry sold by order of the Provi- 

dent Loan Society 


KOUCHAK]JI COLLECTION 

American Art Association—Near Eastern art, 
from the collection of Kouchakji Freres ot 
New York City, was sold on March 2nd 
and 3rd, bringing a grand total of $30,087, 
Important items and their purchasers are as 
follows: 
271—Important decorated Mohammedan blue 
glass ewer with iridescence, Arabic, XII- 


XllIth century; R. Hirsh ........-0. $720 
272-—-Important enameled glass beaker with 
iridescence, Arabic, Xth century; : 
OS SPAR ter ceeheeee tein 
312-—-Rare Rakka polychromed bowl, Mesopo 
tamia, circa XIth century; ; F. 
Per oe. re er ee $1,550 
319—Important Rakka_ vase, Mesopotamia, 
circa XIth century; R. Hirsh ........ $850 
321—Large Rakka vase, Mesopotamia, circa 
XIth century; R. Hirsh .........008 $775 
344—Sculptured ivory statuette, Hellenistic, 
period of Pompey the Great; — 
DOE “aceesaeqdeaneeees ONE WeSC $550 


346—Ancient Greek sculptured Pentelic marble 
statuette, height 16 inches; Joseph Brum 


obs cease eecsnads * 6e< uae ka 
350—Embroidered tableau, French, first half 
of the XVIIth century. The Conversion 
of St. Paul. Size 32 x 36 inches. Very 
rare specimen; V. Benguiat ........+: $625 


BARCLAY ET AI COLLECTION. 
Anderson Galleries—Paintings and drawings, 
the property of Sir Thomas Barclay o 
Paris, France, and French furniture ate 
objects of art from the estate of M. Gus 
tave Gaudin were sold on March Ist, 2nd 
and 3rd, bringing a grand total of $17, 
854.50. Important items and their pur 
chasers follow: ‘ 
144—Carved walnut Louis XVIth sofa; Miss 
Ss 


errr re 26 hm . $320 
216—Rustic kneehole secretaire_ in the direc 
toire style; Mr. Alexander King ...-- $163 


233—Daumier, Honore, Portrait of Theodore 
Rousseau, panel, 13 x 8% inches; Miss H. 
Se eee PE 
258—Provencal, bureau a dos d’ane, mid. 
XVIIIth century; Cleveland & Randall.$180 
276—Carved walnut console of the Louis 
XVIth period, Provencal, XVIIIth century; 
Mr. W. L. C. Clements ..... vee e  G199 
289—Provencal fruitwood and walnut secretaite 
a abattant of the directoire period; Cleve- 
"ee Carers , $150 
293—French aubusson carpet of the Empire 
period, circa 1805; Mr. M. Gross ...-- $135 
295—Provencal needlework carpet of the re® 
toration period, early XIXth century; 
CO bo ns05 o6-0lo 000 ane 00-06: nre ly eee $159 
387—Two Provencal Louis XVIth  chaifs; 
XVIIIth century; Mrs. L. Greve . $185 
415—Provencal carved walnut mantlepiece of 
the regence period, early XVIIIth century: 
Miss Bertha Schaefer ........ woe oo faue 
421—-French aubusson carpet of the restor 
tion period, XIXth century; Mr. Alexander 
432—Van Kessel, Jan Thomas, The Taver® 
Keeper’s Family, size 25 x 31! inches; Di 
Alexander Kahanowicz ........ ooo 04s ee 
436—Marieschi, Jacopo, The Procurazie * 


Santa Maria della Salute, size 14 * ai 
inches; Mr. C. A. Carter .....-++++*3 a 
446—Foucquet, Jehan, Portrait of a bee 
Prince, size 17 x 15 inches; Mr. M. Frans 
CORE not) xce.cie 04.0 00 eees ae ae eee — 
454—Brueghel, Peeter, Peasant’s Dance, s4i0 


23 x 34 inches; Miss A. C. Boughton.- 
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IMPORTANT PICTURES BY OLD MASTERS 


OF THE DUTCH AND FLEMISH 
SCHOOL 


and a few works by 


FRENCH, ENGLISH and SPANISH 
ARTISTS 


of the 17th and 18th Centuries 














being the second portion of the 


famous Collection of the late 


Portrait of a Gentleman by Petrus Christus Portrait of David of Burgundy by Jan Gossaert (Mahuse) 


SIR GEORGE LINDSAY HOLFORD, xk.c.v.0.,c.1.£.,c. B.E. 


of Dorchester House, Park Lane, and Westonbirt, Tetbury, Glos. 





AGAR aS 


~ 


83 %) : 





A Frozen Riverscene by Aart van der Neer 


which by order of the Executors 
will be sold at auction on 
THURSDAY, MAY 17th, and 
FRIDAY, MAY 18th, at their 
Great Rooms, 8, King Street, 


St. James’s Square, London, 


S. W. 1. 





by 


Portrait of Philip TV of Spain by Velasquez Portrait of the Abbé Scaglia by Sir Anthony Vandyck 


CHRISTIE, MANSON & WOODS 


Illustrated Catalogues may be obtained from the Auctioneers (44 plates) one pound (£1), or may be consulted at the offices of The Art News, 20 East 57th Street, 
New York, and at their Agents in Boston, Philadelphia, etc. (For addresses see page 10.) 
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BERLIN 


By Flora Turkel 
The fact that Berlin houses within 
her walls three or four important ex- 








cause of much comment. Why, it is 
asked, is French art featured in Berlin 
exhibitions, if Paris has, since the war, 
made no attempt to show any of Ger- 
many’s contemporary output? An ex- 
planation may perhaps be found in the 
greater activity of German art dealers, 
who wish to present to the public art 


of various interest. Furthermore the 


French im- 
pressionistic art plays an important 
role, a predilection which no doubt has 
its source in the and 
ingratiating beauty of this style, while 
the intricacy of German modernism 
does not lend itself so easily to general 
understanding. 

It is exertmely gratifying that the 
Thannhauser gallery of Berlin, Munich, 
and Lucerne, has taken the trouble to 
bring together such a fine array of 
works by Claude Monet from all peri- 
ods of his long and fertile life as a 
painter. It is the first time that such 
a comprehensive show of Monet's can- 
vases, has been offered to the German 
public, and, indeed, an ouvre of impos- 
ing beauty is displayed before our 
eyes. The earliest of the paintings 
very significantly depict indoor scenes, 
among which the portrait of Madame 
Gaudibert of 1868 stands out. It is a 
life-size representation which renders 
with superior skill the glistening shim- 
mer of a gray silk robe against a 
bluish-gray curtain. A red and blue 
shawl gives a stronger accent of color, 
yet the most exquisite refinement is 
shown in the depiction of two yellow- 
ish-pink roses on a nearby table, which 
are relieved by the bluish-gray back- 


public’s predilection for 


sensnous charm 
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hibitions of foreign art, has been the| 


ground. The freedom and ease of the 
arrangement and treatment in _ this 
canvas are remarkable. From the same 
period is the famous “Breakfast,” the 
property of the public collection in 
| Frankfort on Main. Sun and light pour 
into the room through a large win- 
dow and are effectively reflected by a 
white table cloth. The momentary at- 
titudes of the persons represented, the 
accidental arrangement of the imple- 
ments and dishes on the table, indicate 
the relaxation in the general composi- 
tion, the steady approach towards the 
transient aspect of things. The eye 
revels in the various color tones and gra- 
dations revealed in many of the details. 
The landscapes from that early period 
are firm and well constructed in com- 
position; they are, compared to Mon- 


et’s latest achievements, solid brush- 
work. The transient period is marked 
by a painting entitled “Pier at Le 
Havre,” a_ singularly alluring work, 
which indicates Monet's predilection 
for the ever changing mood of the 
sea. This painting reveals to a cer- 


tain extent the dissolution of form and 
contour that eventually became so sig- 
nificant for Monet’s art. “Regatta at 
Argenteuil,”” which has been lent by 
the Musée du Luxembourg, is a step 
further in that direction, yet here the 
color has still retained a bodily con- 
sistence, and is applied in juxtaposed 
portions and parts. From now on, 
however, his manner of painting be- 
comes lighter and lighter and culmi- 
nates in an almost fugitive aspect of 
nature. A view of Monet's “Garden 
at Vetheuil” from 1880 foreshadows 
the latest achievements, which have 
made his “Garden at Giverny” famous 
the world over. Another of his favor- 
ite themes, “The Poplars,” is also in- 
cluded in this exhibition and is a 
splendid specimen. The “Rouen Ca- 
thedral,” likewise lent by the Musée du 
Luxembourg, is an outstanding illustra- 
/tion of the most delicate execution; the 
|form is disintegrated to the point of 
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being amorphous, the most transient 
‘ffucts are caught. But this meant no 
tandstill for the artist’s endeavor to 
sive, not the substance, but the light 
nd color-values emerging therefrom 
\fter frequent visits to London he 


vainted that ephemeral apparition 
‘Waterloo Bridge,” which is among 
he most exquisite and immateria} 


hings ever fixed on a canvas by means 
fa brush and paint. The infinite yar. 
ty of light effects, and the peculiar 
tmospherity in this painting exercige 

strong fascination: a world of dreams 
merges from the mist and bewitching 
1aze of the surface. Three of Monet's 
amous “Nymphéa” paintings are also 
&mong the exhibits, testifying to the 
etherealization of substance which he 
so eagerly sought. From 1910 are 
two specimens of his beloved “Garden 
at Giverny” with its masses of flowers 
painted over and over again in their 
unlit abundance. 

The French ambassador M. de Mar- 
erie attended the opening of the ex. 
hibition, which was participated in by 

circle of personalities prominent jn 
irt and society. 

x * * 

An exhibition at the Dr. Otto Bur- 
chard & Co. Gallery unites recent ac- 
juisitions from China, where Dr. Bur- 
chard has been able to gather a great 
i1umber of important objects. There 
re many objects from the Chou period, 
ncense burners, vessels, and cups, the 
nost important among these being the 
arge vessel which has been dated at 
about 470 B. C. It is an extraordi- 
narily large piece, 43.6 inches in di- 
ameter and 21.2 inches in height, bear- 
ng an inscription in its interior, which 
tells the story of the battle between 
the kings of Wu and of Jueh. This 
specimen is especially noteworthy, be- 
cause it displays the transition between 
the Chou and the Ts’in period. An 
incense burner, on three high legs in 
animal shape, is a very interesting 
piece; another with a lid and covered 
with a greenish-blue patina is also 
remarkable for the exquisite workman- 
ship and beauty of the form. A statue 
of Maitreya in bronze-gilt, from the 
Wei period, is very similar to that in 
the Metropolitan museum. Maitreya 
is the coming Buddha, who was the 
object of much veneration in the early 
Buddhistic days. It is a comparatively 
large figure with both hands  ont- 
stretched, and shows that fine expres- 
sion of dignity and wisdom, peculiar to 
the representations of Chinese gods. 
The Han period is represented by sev- 
eral beautiful libation-vessels, chande- 
liers, and diverse bronze objects. A 
quaintly devised water-carrier, in the 

(Continued on page 17) 
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form of two tubular receptacles, cov- 
ered with ornaments in relief attached 
to one another by a curiously shaped 
eagle standing on the head of a dragon, 
down to us from the Sung 
period. Of the same period is a stone 
head, splendidly modelled and propor- 
tioned. A number of life-size wood- 
carved Buddhas (Sung) attract atten- 
tion, because of their powerful and 
philosophic attitude. Not often seen is 
such a terracotta as_ that with tri- 
colored glaze from the Ming period, 
which represents a Lohan. The jades 
(early Han dynasty), include objects 
symbolizing heaven and earth. A col- 
lection of ancient Chinese paintings 
which are also among the acquisitions 
made during Dr. Burchard’s recent so- 
journ in China, will be displayed in 
March in the rooms of the “Kunstler- 
haus. 


comes 


1S 

A survey on Austrian graphic art 
from about 1700-1928 has been ar- 
ranged by the Academy of Fine Arts. 
Within its limited scope this exhibition 
mirrors the development of Austrian 
art from the end of the XVIIth century 
to the present. This is a very pleasant 
excursion in the by-ways of art at the 
indicated period, the exhibits consist- 
ing mainly of sketches, draughts, and 
annotations. However, to interpret 
the peculiar characteristic of a nation, 
such a display is rather appropriate, 
because of the intimacy and spontane- 
ity of this output. The special nature 
ot the Austrian temperament and type, 
its charm, gayety and optimism with 
just a dash of sentimentality for the 
right seasoning may be found in the 
present exhibition. The stateliness and 
pomp of Baroc style appears to have 
been modulated and modified. The 
splendor and richness of the Rococo in 
Austria is more playful than anywhere 
else, and in the XI Xth century classic 
and romantic tendencies mature to at- 
tractive results. In landscapes and in 
the genre manner, a truly national art 
has been developed, which can claim 
widespread interest. The names of 
Fiiger, Schuch, Danhauser, Alt, Wald- 
miller, are well known outside of Aus- 
tria. The rising of a new style at the 
end of the century is represented by 
the marked personality of Gustav 
Klimt, the painter, and by Otto Wag- 
ner, the architect, who both were 
among the founders of the then revo- 
lutionary “Secession.” Modernism is 
but scantily represented in this exhibi- 
tion. Oskar Kokoschka, who is its 
undisputed leader in Austria, is not shown 
comprehensively enough, to give an 
idea of his importance, and it remains 
enigmatic whether the insignificance of 
the works intended to represent the 
present era, is due to lack of suitable 
material, or whether those who are 
responsible for the arrangement, are 
not particularly interested in this di- 
rection. 

* * * 

Very probably the decree concerning 
the exportation of art objects, which 
was enacted in 1919, will not be ex- 
tended after its expiration on Decem- 
ber 3lst, 1929. But lately the inade- 
quacy of this governmental measure 
has been the object of much discus- 
sion, in as much as the effectiveness 
of this decree, and also of the listing 
of important art objects in Germany, 
tor the purpose of preventing the ex- 
portation of art treasures, has proved 
an entire failure. It has also been 
mentioned that conditions in Germany 
have so entirely changed since 1919, 


that a revision of former methods 
seems imperative. In the chorus of 
reproaches, levelled at the heads of 


all concerned with the recent exporta- 
tion of valuable art objects—namely: 
Owners, dealers, and governmental 
functionaries—a wise and sensible voice 
iS piercing through the general be- 
wilderment. The art magazine, Kunst 
und Kiinstler, publishes an article which 
expresses the opinion of all those who 
believe in the fruitfulness of cultural 
intercourse, of mutual interchange, be- 
tween the nations. Why lament over 
the fact that German works of art pass 
into American collections? it is asked. 
Is any better representation for a na- 
tion conceivable than her artistic out- 
put’ To give foreign countries an idea 
of German spirit and culture is an aim 
worthy of the greatest consideration 
and the loss of some of her art treas- 
ures seems small in comparison. Com- 
pared to the splendid array of Italian, 
French, and Netherlandish art, Ger- 
many is but scantily represented in art 
galleries abroad. Before the war Ger- 
many was wealthy enough to accumu- 
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PORTRAIT OF MR. FELIX WARBURG 


Included in the artist's exhibition 
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ciently large number of works by her| 
own artists from all periods. She has | 
in her happy days, spent great sums 
for the acquisition of foreign works of 
art; then why not give others a similar 
chance? 

America has already gained great and 
lasting influence in Europe, and that, not 
only in commercial and financial lines, but 
in fields which are decidedly and positive- 
ly related to the spirit and mentality of 
the epoch. It is due to American research 
that the positivistic school carried the vic- 
tory in psychology and philosophy ; Amer- 
ican architecture has largely instigated 
European productions; also her literature 
has brought us a stream of vitality and 
strength. Thus let the European mind be 
open and receptive to sense the strong 
currents from overseas, and let America 
receive European riches in art and culture 
in order to establish a basis of mutual 
understanding which will prove, the 
writer believes, of far greater value and 
importance for the world’s happy future, 
than the retention of art treasures in their 
respective countries. 

+ + 
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To celebrate the 400th anniversary of 
Diirer’s death, the print room in Berlin | 
will arrange an exhibition of the master’s | 
graphic oeuvre. Durer’s engravings and | 
wood-cuts will be shown comprehensively | 
and in excellent specimens. The Berlin | 
collection possesses—apart from the “Al- | 
bertina” in Vienna—the finest Diirer 
prints in existence. Drawings and water- 
colors, of which Berlin possesses a great 
and select number, will be shown in con- 
junction. The exhibition will be opened 
on April 4th. 

The program for the celebration of the 
400th anniversary of Diirer’s death, in his 
native town of Nuremberg, has been 
made public. The memorial service at 
Diirer’s grave will be held on April 4th, 
the anniversary of his death; April 10th 
will see a festivity in the old town hall, 
opened by a speech delivered by Professor 


Chinese priests’ ceremonial robes, hand 

carved Chinese cabinets and figures 

carved from semi-precious stones. In 

the American room the furnishings are 

antiques of an early American design. 
* * & 

On view at the Leamon Gallery in 
the Union Trust Building are a col- 
lection of etchings by Mr. Charles W. 
Dahlgreen. 
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EXHIBITION OF 





Wolflin, the art historian, and followed 
by a torchlight procession, arranged by | 
Nuremberg artists. Easter Sunday at noon | 
the comprehensive exhibition of works by 
Diirer will be thrown open to the public. | 
This show will provide an almost unique | 
opportunity to see combined Direr’s | 
works and those of his teacher and pupils, 
which have been gathered from collec- 
tions all over the world. The opening of 
an exhibition of “German Art of Our 
Time” will take place on April 12. 


CLEVELAND 


An interesting place is the American- 
Oriental studio which has been opened 
by Miss Grace Steen. In the Oriental 
room are wall hangings made from 
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to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 
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Gobelin Fapestry on exhibition at the Anderson Galleries 








GOBELINS SHOWN 
AT ANDERSON 


(Continued from page 1) 
ful Rouvroy family, a mansion at Lille 


where the Don Quixote tapestries 
formed the chief adornment. Edouard 
followed the exiled Louis XVIII to 


England and upon his return at the 
Restoration in 1815, the tapestries were 
brought to Paris and installed in a 
mansion, Rue de Varennes, from 
where they were removed to the Ave- 
nue d’Iléna by Fernand, Marquis de 
Vénevelle, the father-in-law of the 
present owner. The tapestries are to- 
day practically in the same condition 
as when they left the Gobelins, having 
never been exposed to brilliant sun- 
light, to dust or to the disastrous touch 
of the curious. 

The present possessor, the Marquise 
de Vénevelle, nee Princesse de Croy, 
has followed the family tradition in the 
great care and affection shown to the 
magnificent tapestries. The Marquise 
herself descends from the greatest 
names of France, amongst whom the 
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| history as the governess of the Royal 





Duchess de Tourzelle is celebrated in 


children and the companion of the 
Royal family in their ill-fated flight to 
Varennes. 

Comparatively few lovers of XVIIIth 
century art have had the privilege of 
seeing on the walls of the Palais de 
Vénevelle, Paris, this most entranc- 
ing set of Gobelins tapestries. But 
the two greatest authorities on the art 
of the Gobelins, both directors of the 
looms, the late Jules Guiffrey, and no- 
tably Maurice Fenaille, the author of 
the standard opus, have emphasized the 
supreme importance of the Vénevelle 
tapestries, and Fenaille has _ placed 
them at the head of his treatise on the 
Don Quixote hangings, Chapter IX, 
and has illustrated the first series bv 
reproducing nine of the tapestries 
(pages 156, 160, 172, 180, 182, 194). 

The beauty of design of “these mas- 
terpieces of the textile art,” as Guiffrey 
calls them, woven on a “yellow mosaic” 
ground in harmonious polychromy, is 
enhanced by the same perfect state of 
preservation noted by M. Fenaille when 
he examined the tapestries in 1900. 
Their art-historical importance cannot 
be illustrated more adequately than by 
referring to M. Fenaille’s prodigious 
information. 

M. Fenaille inadvertently overlooked 
four of the fifteen panels and counted 
on several occasions eleven as belong- 
ing to the collection of the Marquis 





de Vénevelle. The four panels men- 
tioned by M. Fenaille as missing from! 


the Vénevelle collection, though care- 
fully recorded in his extract from the 
“Notebook” of the Duc d’Antin, were, 
at the time. of his visit to the Palais 
de Vénevelle, on the walls of the 
dining room, which for some unac- 
countable reason remained locked for 
the savant in search of information. 


| No doubt, if M. Fenaille agrees to re- 


edit his fine folios—now a great rarity 
in the book market—he will make this 
important correction. 

The first mention of the celebrated 
hangings of Don Quixote appears in 
“Comptes des Batimens” (Accounts of 
the Royal Building Operations) —“De- 
cember Ist, 1714, to Sieur Fontenay, 
the painter, the sum of 1100 livres in 
payment of a picture representing Don 
Quixote, who believes in receiving 
the Knighthood at the Hostelry, 
(Number 2 of the Vénevelle set) which 
he made to be executed in tapestry by 
the Royal Manufactory of the Gobe- 
lins.”’ 

Though the paintings serving @s 
models for the Don Quixote tapestries 
were all executed by the youthful 
Charles Coypel, the wording of the 
above reference permitted the errone- 
ous assumption that Bélin de Fontenay 
had designed the subject besides the 
“alentour,” as the elaborate border de- 
sign was called. 

It was customary at the Gobelins to 
pay a higher price for the “alentour 
than for the subject itself, which was 
restricted in scale to allow for the 


(Continued on page 19) 
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GOBELINS SHOWN 
AT ANDERSON 


(Continued from page 18) 
borders rich with ornaments and 
flowers. While Bélin de Fontenay re- 
ceived 1100 livres for his border design, 
young Coypel was rewarded with 400 
jivres for his first Don Quixote cartoon, 

The tapestries were under way at the 
Gobelins in 1717, as the “Mercure de 
France” reports:—"“A piece represent- 
ing the history of Don Quixote was 
admired by Czar Peter the Great, who 
was presented with the original draw- 
ing by the King.” 





From 1716 to 1718 the Building Ac- | 


counts report payments for the execu- 
tion of cartoons by Coypel, Bélin de 
Fontenay and Audran, the latter being 
credited with borders for the larger 
panels (Numbers 13, 14 and 15 of the 
Vénevelle set), while Bélin’s designs 
surround Coypel’s representations on 
all other panels. Coypel’s reward 
reached 550 livres for his paintings in 
1718. ; oe 

Pages 190 to 194, in Fenaille, are 
devoted to the careful record of the 
Vénevelle tapestries with their legends 
under the heading:—‘First Tenture 
(Hanging), First Alentour (Border).” 

According to the article of the 
“Mercure” quoted previously, several 
pieces of this series of hangings were 
in the looms in 1717. At that time 
the models of the first twelve pictures 
had been executed and delivered by 
Charles Coypel. 

Bélin de Fontenay had made his 
border in 1714 (Numbers 1 to 12), and 
Audran, the larger border in 1717 
(Numbers 13 to 15) and the exterior 
borders for Numbers 6 and 8. 

The dimensions of these pieces and 
their price have been given in several 
records of the Building Accounts and 
the “Notebook” of the Due d’Antin. 

“Of the pieces of this first weave,” 
says Fenaille, “there is no example in 
the possession of the (French) nation. 
The Marquis de Vénevelle possesses in 
Paris a collection of eleven pieces 
(actually fifteen pieces) corresponding 
exactly with the first pictures of Coy- 
pel and also conforming with the two 
dimensions indicated in the Royal 
Building Accounts. 

“The first border is very narrow and 
made in three parts, vertically. 

“In the centre, the picture by Coypel 
is enclosed in a frame formed of scrolls 
and enriched with ornaments of fes- 
toons and flowers, crested by a helmet 
and terminating at the bottom in a 
barber’s bowl or a cuirass. 

“Above, a medallion with a profile 
head of a knight facing right and bear- 
ing the inscription of a knight’s name 
taken from the Romances of Knight- 
hood. On both sides of this medallion 
are arranged garlands of flowers and 
accessories of armor. 

“At the bottom, a cartouche on a 
blue ground bearing the legend of the 
picture and surrounded by accessories 
of armor, cuirass, spur, musket, lances 
and flags. 

“The ground of the tapestry, above 
and below the picture, is formed by a 
geometrical disposition of yellow tri- 
angles in two tones forming a mosaic. 

“The border used by the atelier of 
Jans varies from that of the atelier Le 
Febvre. In the first the frame of the 
picture terminates in a barber’s bowl 
enriched with a plume, and in the sec- 
ond, by a cuirass. All the accessories 
of armor placed among the flowers 
vary in the same way according to the 
atelier. ; 

_ “The larger encadrement composed 
lor “The Entrance of the Shepherd- 
esses’ (Number 13) and ‘The Entrance 
of Love and Wealth’ (Number 14) 
does not offer any variations. (M. 
Fenaille again overlooks Number 15, 
‘Don Quixote Delivered of Folly,” also, 
in the large border designed by 
Audran.) In this ‘alentour,’ the frame 
of the picture is separated from the 
border of the tapestry by a beautiful 
ornament of a rosette from which em- 
anate the mouldings surrounding the 
Picture and the mosaic field. 

_. [wo pilasters composed of a beau- 
titul rosette in the centre, and above 
and below with armor, swords, etc., on 
the Same mosaic ground frame the 
piece, “The False Princess of Micomi- 
con (Number 6). (M. Fenaille, as 
Previously explained, failed to see 
Number 8, which also bears the same 
exterior border by Audran.) 

_The following index of fabrication 
ot the first hanging, taken partly from 
the Vénevelle tapestries and partly 
from _the “Notebook” of the Duc 
dAntin, repeats in footnote, Number 
» the same error in regard to the num- 
dig | ry Vénevelle tapestries. Num- 
lag , 10 and 15 claimed as having 

ed no part of the collection of the 
Marquis de Vénevelle were those con- 
Cealed in the dining room and the 


index gives an exact and condensed ac- 

count of the fifteen tapestries ordered 

for the Gallery of the Duc d’Antin, 

and now in the Vénevelle collection. 

The enumeration with their legends 

given by M. Fenaille has been ampli- 

fied by the insertions of Numbers 2, 

8, 10 and 15. 

1—Don Quixote guided by Folly and 
captured by the extravagant love 
of Dulcinea leaves home to become 
a Knight Errant. 
The medallion of the knight crest- 
ing the border bears the inscrip- 
tion, Amadis. Signature at the 
right, Jans. 

2—(Inserted) Don Quixote believes 
in receiving the Knighthood in the 
Hostelry. 
The medallion of the knight with 
inscription Esplandian. Signature, 
Le Febvre in the baguette at the 
right. 

3—Don Quixote asleep fancies fight- 
ing a giant and pierces the wine 
bags. 
Medallion of the knight with in- 
scription, Ronceuaux. Signature at 
the right, Jans. 

4—Don Quixote makes Sancho ask 
permission to be received by the 
Duchess. 
Medallion of the knight with in- 


scription, Palmerin Dolive.  Sig- 
nature at the right, Jans. (M. 
Fenaille overlooked the signature 


which was hidden under the 
moulding. ) 

5—Don Quixote protects Basile, who 
marries Quiterie by a ruse of love. 
Medallion of the knight with in- 
scription, D. Olivantes. Signature 


at the right, Jans. 





6—The false Princess of Micomicon 
asks Don Quixote to restore her 
to her throne. 
Medallion of the knight bearing 
the inscription, Le Chevalier Platir. 
The signature of Le Febvre in the 
baguette at the right. (M. Fenaille 
overlooked the signature which 
was hidden under the moulding.) 
The two pilasters which frame the 
tapestry are composed of two 
motifs of ornaments with swags 
of various accessories and flowers 
on a mosaic ground, separated by 
a beautiful agraffe. 

7—Don Quixote takes a barber's basin 
for Mambrin’s armet. 
The cresting medallion bears the 
inscription, Florismarte d’Hircanie. 
Signature at the right, Jans. 

8—(Inserted) The Doloride afflicted 
with a beard asks Don Quixote to 
revenge her on the enchanter. 
Medallion of the knight with in- 
scription, Amadis de Grece. Sig- 
nature on the baguette at the right, 
Le Febvre. Exterior border sim- 
ilar to Number 6. 

9—Don Quixote taking marionettes 
for Moors hopes that by conquer- 
ing them, he is helping two fugi- 
tive lovers. 
The cresting medallion bears the 
inscription, J. Belianis. Signature 
at the bottom, e Febvre (as 
overlooked by M. Fenaille), Le 
Febvre on baguette. 

10—(Inserted) Don Quixote tied to a 
window by the malice of Mari- 
torne. 
Medallion of the knight with in- 


(Continued on page 20) 
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11—The old Rodrigues approaches Don 
Quixote at night asking him to 
avenge her outraged daughter. 
Medallion of the knight with in 
scription, Roland. Signature at the 
right, Jans. 

12—Departure of Sancho for the Island 
of Barataria. 
Medallion of the knight with in 
scription, Claridian. Signature, Le 

| Febvre, at the right. (Escaped 
M. Fenaille on account of its 
darkness.) 

13—Entrance of the Shepherdesses, 
who dance at the marriage o. 
Gamache. 
Inscription on the medallion, 
Grifon. Signature at the right, 
Jans. 


14—Sequel of the marriage feast of 
Gamache, Entrance of Love an: 
Wealth. 

Inscription in the medallion of the 

knight, Brandimar. Signature at 
the right, Le Febvre. 

15—(Inserted) Wisdom at last recog- 
nized by Don Quixote delivers him 
of Folly. 
Inscription in the medallion of the 
knight, Astolphe; signature at the 
right, Jans. 

The small tapestries, Numbers 1 to 
5, 7, 9, 10, 11 and 12 measure about 
11 feet 6% inches by 4 feet 5% inches; 
Numbers 6 and 8 measure about 11 feet 
6% inches by 8 feet 7% inches; Num- 
bers 13 to 15 measure about 11 feet 
6% inches by 7 feet 5 inches. 

The complete index of the entire Don 
Quixote series, page 281, Fanaille, is 
headed by the Vénevelle tapestries. 

The late Jules Guiffrey, in his 
History of Tapestries since the Mid- 
dle Ages, who “considered the Don 
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Quixote series the most justly cele- 
brated as they represented the most 
frankly decorative and _ characteristic 
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type of tapestry in the XVIIIth cen- 
tury,” also mentions that the National 
Furniture Collection has no example 
of the original border which solely be 
longs to the Marquis de Vénevelle. 
Plate Number 27 is an illustration of 
the border of the Vénevelle tapestries, 
Numbers 13, 14 and 15. 

Guiffrey also, in his book “Les 
Gobelins et Beauvais,” illustrated his 
dithyrambic account of the -Don 
Quixote tapestries with the Vénevelle 
tapestries, Numbers 5 and 6, on pages 


47 and 49. 


CINCINNATI 


To commemorate Washington’s 
Birthday, the Cincinnati Museum hung 
in one of its main galleries the portrait 
of General Washington by Rembrandt 
Peale, which was the bequest of Reu- 
ben Springer, and which, for a good 




















many years, has hung in the perma- 
nent collection of the museum. This 
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portrait is one among a number that 
are owned by the museum, and which 
are the portraits of notable people by 
early American painters. This partic- 
ular portrait of Washington is one of 
many replicas painted by Peale from 
the first portrait of Washington, which 














he painted directly from life. 
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A rare example of Northern Thai-Khmer sculpture in bronze, with fine 
patina. 9th Century. Height 14 inches. On exhibition at the Gallery of . 
P. Jackson Higgs, 11 East 54th Street, New York. composi 


one subjects 
a ioe atin noua lery of 
ciation. 


NEW ORLEANS MINNEAPOLIS show tl 


The paintings by W. Weeks Hall} The loan of a new painting by Sir err 
will remain three weeks at the Arts| Joshua Reynolds to the Institute of J _ 
and Crafts Club. It is the artist’s| Arts gives the museum two examples ] ~ 
first one-man show, although his can-|of the famous English portraitist, at 
vases have been exhibited both locally|least for the time being. With the ‘ 
and elsewhere. opening of the new wing last fall, a he 

» = 8 portrait of Colonel Honeywood by Sir ‘ 

Eight accessions, and a ninth one] Joshua was announced as the gift of i 
which will soon take its place in the} Mr. John W. Daniels of Minneapolis ‘ 
Isaac Delgado Museum of Art, were]and St. Paul. This week Mr. Daniels 
reported at the February meeting of has lent a new example, recently ac- Z 

ah quired, of approximately the same pe- 4 
the Board of Administrators. riod—a portrait of Colonel Townshend. NS 

These included the painting, “Trees] Of these two portraits, the Honey- te 
at Sunset,” purchased from the La-| wood is a half length and the Town- Ve 

shend a bust. The Honeywood 1s 


coste fund by the board during the 


tee a rather more thinly painted and colder 
recent exhibition of paintings by Frank ; 


: in tone; in fact, the Townshend might 
Townsend Hutchens under the auspices | easily be said to be the better in crafts- 
of the Art Association of New Or-]|manship. Perhaps the subject inter- 
leans: the donation by Mr. and Mrs. — him “oo —— by 
J. P. Blair of New York of seven or. ce ‘er bn sg e ieled 
paintings by various artists loaned by cage id met F pay agin y sprin “ 
them some years ago to the museum. | W!t? oo — there 7 oo = 
Another of Mr. Hutchens’ paintings, |S%@"ce about the man that makes oe 
“The Spahi,” was purchased by Felix “ Mo! pp es oe irom & peye 
P. Vaccaro of New Orleans while it | 'OS'¢4! Point of view. 
was on exhibition here in the museum. 
The pictures given by Mr. and Mrs. WASHINGTON 
Blair consist of both oils and water At the Arts Club the two exhibi- 
ns : “ / cate’ 6 ° pata $ 
aress. oe ene _ ty ae ~~ tions of paintings are pleasantly diver- 
é nies s i a - 
t 4 Polk Pe ee Ci Vs Ww -| sified. In the upper room are the oils 
nn WAlemns Dy 4 Hog Wie _ by Bernhard Gutman, which show 

; “Alexander an e ife o 

Darius,” by Charles Le Brun; “Man 
r ” , r . “c . . . 
neler de i ns ong ee wage 5 work is vigorous, good in color and 
Sacre oO 1e onks in the Nethet-] emotionally ex sojy 
ally expressive. 

” . ¢ cae = ? pa $ ° . 
anes, Bol eg bang Fete ma-| The paintings shown at the Arts 
Tt a additic ie ie a ‘ Club mostly were painted while the 

ese adaitions to the collections Of}artist was on the island of Majorca. 
the museum emphasize the growing] Here he reveled in the brilliant sum 
need of an addition to the building, light of southern Spain and has ca? 
— age have “oe space in order|/tured some of this brilliance on his 

display lese Paintings in proper canvases 

light and Ay Rg it 1s, many of its Downstairs are the water colors by 
treasures must be displaced tempo-} Susan B. Chase. Many of these water 
rarily whenever a large exhibition] colors were done on a European touf 
a to ony — nate wepiring more last summer and are spontaneous ol 
lan one gallery for its installation.|ords of Italian and Swiss scenes be 
* * * are full of ch: ¢ riwacity ar- 
are tull of charm and vivacity. f 
News comes from San Antonio of|ticularly attractive are “A Path in 
the prize winners in the art contest | Zermatt,” “A Street in Varenna,” “Ma- 
to which Edgar B. Davis, oil million-| donna del Sasso” and “Market Day ™ 

aire, has contributed so generously in| Lugarno.” 





much versatility. There are still life 
paintings, figures and landscapes. The 


prizes. The first prize. $2,500, was . 2 Ss ‘ 
won by Adrian Brewer, of Tittle At the Yorke Gallery the Spanish 
Rock. Ark.. and was a picture of Texas| artist, Pasquale Monturiol, recently 
hluebonnets. Henry G. Keller, of | held an exhibition. He is known 4 


Cleveland. Ohio, won first prize of|the Millet of Spain, for he has taken 
$1,500 in pictures of ranch life and|his types from the longshoremen ol 
Tsahel Branson Cartson Cartwright, of | Barcelona and the miners of his native 
Philadelphia, took the $1,500 prize in|land. Some of them have a brightness 
the cotton group with her painting,|of color more pleasing than Sorolla $, 
“Cotton Picking Time.” In the final] because they are less crude, and some 
group of pictures of Texas wild flow- | have a technical proficiency that equa’ 
ers, Theodore Morgan, of San Anto-|that of Zuloaga. Some of his finest 
nio, Texas, won first prize. works are his drawings. 
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INDIANAPOLIS. | 

The Twenty-first Annual Exhibition, 
of the Work of Indiana Artists and 
Craftsmen opened to the public on 
Thursday, March list. On Wednes- 
day evening a private view was held 
for exhibitors and members of the Art 
Association. There are two hundred 
and ninety exhibits included and they 
occupy Galleries IX, X and XI. Prize 
awards were announced on Wednes- 





day evening. Reynolds L. Selfridge 
received the Holcomb Prize for his| 
painting, “Dinty’s Home,” and Robert 
Davidson, the Art Association Prize 
for his sculptured head, “Memories, | 
ll.” A special prize given by Mrs. 
John N. Carey was awarded to Caro- 
lyn Bradley for her water color paint- 
ing, “Repairing the Boat.” The 
Misses Overbeck received the Art As- 
sociation First Applied Arts Prize for 
a collection of pottery, and Josephine 
Hollingsworth received the Second 
Applied Arts Prize for a batik wall 
hanging. - Honorable mentions were 
given six of the paintings in oil: Will 
Vawter’s “Village Lights”; Randolph 
LaSalle Coats’ “Laughing Beggar”; 





John Hardrick’s “Little Brown Girl’ 
F. Louis Schlemmer’s “Bert”; William | 
Forsyth’s “Sailing Weather” and 
Clement Trucksess’ “Saggitarius.” 

The judges who made the awards! 
were Tom P. Barnett of St. Louis, and 
Mrs. Albert M. Cole of the Fine Arts 
Committee. 

x * * | 

Ada Walter Shulz, one of the most 
widely known of the Brown County 
group: of artists for her sympathetic 
interpretation of mother and_ child 
subjects, and for her delightful pic- 
tures of children painted out of doors| 
with their pets, is holding an impor- | 
tant exhibition in Chicago. Seventeen ' 
oil paintings, including portraits, figure 
composition, landscape and log cabin 
subjects, are hung in the middle gal-| 
lery of the Chicago Galleries Asso- 
ciation. At the close of the Chicago | 
show the pictures will be taken to| 





GALLERY NOTE 








Mr. Barnet J. Beyer has just arrived 
in New York on the Majestic. Mr. 
Beyer, who has been in London for sev- 
eral weeks, has brought back a number 


|of important rare books and manuscripts. 





PROVIDENCE 

At the Rhode Island School of De- 
sign, the “story of silk” is told in the 
special exhibition galleries on Water- 
man Street in the magnificent priestly 
recently acquired, and in the 
woven textiles, splendid examples of 
the weaver’s art, which have come 
down the centuries. The distinctive 
group of landscapes by Frank G. 
Mathewson at the Providence Art 


Club, open vistas of almost unbeliev- 
able beauty and color in the great 
Southwest while the water colors of 
Harry A. Vincent, A. N. A., and 
othess at the Tlden-Thurber Gallery, 
and the etchings of the sea by Wil- 
liam H. Drury at the N. M. Vose 
Gallery offer much of interest. 
Scheduled at the galleries March 9th 


| robes, 


’;/is the opening at the School of De- 


sign of a comprehensive exhibition of 


the work of William E. Brigham, 
former head of the department of 
decorative design of the school, now 


traveling in Europe. It will include 
some of his water colors of famous 
gardens in Italy and other historical 


i places of designs of some of his pieces 


of jewelry and a few of these pieces 
in gold and platinum and silver set 
with precious and semi-precious stones, 
notably his miniature ship model, “The 
Argosy.” 
a 

Water colors by contemporary 
American and English artists fill the 
gallery at the Tilden-Thurber Com- 
pany’s with fresh color and charm. 
Harry A. Vincent shows a group of 


|his vibrant water colors which domi- 


nate the gallery. 
H. Anthony Dyer is represented by 


Milwaukee, Wis., to be displayed in|a few of his water colors of excep- 
the Milwaukee Journal Gallery |tional quality in drawing and color. 
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_ AMERICAN & ENGLISH ANTIQUES ; 
GINSBURG & LEVY, Inc. | 


815 Madison Avenue, New York | 





Briennerstrasse 12, Munich, Germany. 


JULIUS BOHLER, MUNICH 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


Victoriastrasse 4a, Berlin, Germany 
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HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or -ne ETCHINGS ev 
M. BAUER a. o, 


78-80 ROKIN AMSTERDAM 
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142 FULTON 
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4 | Mezzotints . 


SCHULTHEIS 
GALLERIES 


Established 1888 


ST., 


| Original 
| L AINTINGS 


| by American and Foreign artists 












NEW YORK 










Etchings | 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 















































GORDON 
GALLERIES 





PAINTINGS 
ETCHINGS 
BRONZES 


27 Adams East DETROIT 














PAINTINGS 


CASSON 
GALLERIES 


SPORTING PRINTS 
18th CENTURY PORTRAITS 
ARTISTIC FRAMING 


575 Boylston Street 
Boston, Mass. 


ETCHINGS 
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F. Newlin Price 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
37 EAST 57TH ST., NEW YORK 
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Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 





























MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
and Appraised 
AUDITORIUM HOTEL 








Est. since 1901 











Oriental Rugs 


as 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 


Tel. Bryant 3456 
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Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York 
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Chicago, Illinois 
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ST. LOUIS 


ART GALLERIES 





HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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REFLECTOR COMPANY 


H 703 Sout BROADWAY 


St.Louis, Mo. 




















London 
Osaka 
Peking 





Cw? 


Kyoto 
Boston 
Shanghai 


| YAMANAKA & CO. 


680 Fifth Ave., New York 


WORKS OF ART 
from 
JAPAN AND CHINA 





N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 














MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


—_ 


WILLIAM MACBETH, Inc. 
New York 


15 Bast 57th Street 
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| FRANK K. M. REHN 
Specialist in 
American Paintings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 


























517 sities 
Avenue 
NEW YORK 
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SCHWARTZ GALLERIES 





PAINTINGS 
ETCHINGS 
ENGRAVINGS 














The Pennsylvania Academy 


of the Fine Arts 
Broad & Cin Shoe Sts, Philedelphis 
Oldest Art School 


Instruction in Painting, "Sealptur 
and Illustration. or 
ELeanor A. Fraser, Curator 



































The Art NEws 





Saturday, March 10, 1928 
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RITZ-CARLTON TOWERS (57th Street and Park Avenue) i 
NEW YORK ! 


|! JAMES P. LABEY | 


ANCIENT and MODERN — } 
PAINTINGS 


16 PLACE VENDOME, PARIS i 
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GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 





Fine ‘Paintings 
Rare Antiques 


222 Central Park South 
New York 





Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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FEARON 


ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 











All ll 








GALLERIES 


25 West 54th Street 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


suitable for 


MUSEUMS, COLLECTORS, 
DECORATORS 


665 Fifth Avenue 
New York 


(Plaza 0908) 


HEINEMANN 














EXHIBITION CALENDAR _ 











Thomas Agnew & Sons, 125 East 57th St—| Knoedier Galleries, 14 E. $7th St.—Commem- 
Exhibition of pictures and drawings by old | 


masters. 


Ainslie Galleries, 677 Fifth Ave.—Exhibition of 

paintings by Juan on Segora until March 15 

and paintings by B. L. Cuming from March 
15 to 31. 

Anderson Galleries, 489 Park Ave—Exhibi- 
tion of sculpture by Edgardo Simone and 
paintings by Benito Gulneoels Martin from 
March 12 to 24. 

Arnold Rey & Co., 11 East 52nd St. 

Exhibition of etchings and water colors by 
Herman Struck until March 21. 

The Art Center, 65 East 56th St.—Permanent 
exhibition by Mestrovic. Exhibition of water 
colors by Walter Robert Rhodes until March 
21 and sculpture by Dorothy Dick until 
March 17. 

Babcock Galleries, 5 East 57th St.—Exhibition 
of paintings by James Scott and water col- 
ors by Thomas James Delbridge from March 
12 to 24. 

Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 

Bonaventure Galleries, 536 Madison a 
tographs, portraits and views of historical 
interest. 

Paul Bottenweiser, 
by old masters. 
Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. Chinese Paintings until March 28th. 
Brummer Gallery, 27 East 57th St.—Exhibi- 
tion of sculpture by Lachaise until March 24. 
Butler Galleries, 116 East 57th St.—Selected 
mezzotints by Elizabeth Gulland, S. Arlent 
Edwards, Sydney Wilson and Macbeth-Rae- 

burn through March, 

Daniel Gallery, 600 Madison Ave. 
of paintings by Alexander 
March 17. 

De Hauke Galleries, 3 East 5ist St.—Exhibi- 
tion of water colors and drawings by Ingres, 
Seurat and other prominent XIXth and 
XXth century artists. 

Down Town Gallery, 113 West 13th St.—Ex- 
hibition of recent paintings, water colors and 
drawings by Samuel Halpert until March 25. 

A. S. Drey, 680 Fifth Ave.—Antique paintings 
and works of art 

Dudensing Galleries, 5 E. 57th St.—Exhibition 
of paintings by Arnold Blanche beginning 
March 


Durand-Ruel Galleries, 


489 Park Ave.—Paintings 


Exhibition 
Brook until 


12 East 57th St.—Ex- 
hibition of Norwegian paintings by William 
H. Singer, Jr., until March 17. 

Ehrich Galleries, 36 E. 57th St.—Exhibition of 
portraits by Gilbert Stuart. 

Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of paintings by W. B. E. Ranken until 
March 19 and annual exhibition of 
garden sculpture. 

Gainsborough Galleries, 
South.—Old masters. 

Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—-Exhibition of paintings by 
Karl Anderson and Mary Gray until March 
17 


[Vth 


222 Central Park 


P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of work by Alta West Salisbury until March 
a7, adepantent, Artists, Waldorf Astoria 
roof, until April 1 

Intimate Gallery, Room 303, Anderson Gal- 
leries, 489 Park Ave.—New paintings by 
Oscar Bluemner until March 27. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings by Levon West through March. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
poe ag and dry-points by Kerr Eby until 
March 

Kleinberger Galleries, 12 E. 
tion of sculpture by 
March 17. 

Kleykamp Galleries, 3-5 E. 54th St.—Chinese 
works of art. 


54th St.—Exhibi- 
John Horvay until 











GALLERIES 


iENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 
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orative exhibition of wood-cuts by Durer un- 
til April 7. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of paintings by Marjorie Phillips from 
March 12 to 26. 

John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 

Lewis and Simmons, Heckscher Blidg., 730 
Fifth Ave.—Old masters and art objects. 
Little Gallery, 29 West Séth St.—Decorative 

silver, glassware and pottery. 

Macbeth Gallery, 15 E. 57th St.—Sixteenth an 
nual exhibition of thirty paintings by thirty 
artists until March 19. 

Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. & Fifth Ave.— 
Spanish paintings from El Greco to Goya. 

. Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—Exhibition 
of paintings and pastels by John H. Twacht- 


man, sculpture by Heinz Warneke from 
March 12 to 24, and etchings of ancient 
dances by Teresa Cerutti-Simmons and wild 


life by Will Simmons. 

Montross Gallery, 26 E. 56th St.—Exhibition 
of paintings by Arthur B. Davies and Ken- 
neth Hayes Miller from March 13 to 24. 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd §St.—Special exhibition 
of New York and foreign scenes until March 
31. 

New Art Circle, 35 West 57th St.—Exhibition 


of paintings by Sega Blumberg until 
March 14, and paintings by Isabella How- 
land from March 15 to 31. 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings by Newton, Arthur, 665 Fifth 
Ave. Paintings by old and modern masters. 

Ralston Galleries, 730 Fifth Ave.—Paintings 
by Frank M. Armington and etchings by 
Caroline Armington until March 15. 


Rehn Galleries, 691 Fifth Ave.—Paintings by 
Andrew Dasburg from March 17 to the end 
of the month. 


Reinhardt Galleries, 730 Fifth Ave.—Loan ex- 
hibition. From Memling, Holbein & Titian 
to Renoir & Picasso, until March 17. 

Schwartz Galleries, 517 Madison Ave.—Exhi- 
bition of marine paintings by Frank Vining 
Smith. 

Scott & Fowles, 680 Fifth Ave.-—XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligman Galleries, 3 East Sist St.— 
Ancient paintings, tapestries and furniture. 

Messrs. Arnold Seligman, Rey & Co., Inc., 11 
E. 52nd St.—Works of art. 

Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of paintings by Goya, Greco, Zubaran, 
Degas, Courbet, Sisley and Bellows from 
March 12 to 26. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings and drawings 
by Miguel Covarrubias until March 17. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. 

Vernay Galleries, 19 E. 54th St.—March 10, 
Collection of early Georgian walnut and ma- 
hogany furniture and. several rare Queen 
Anne walnut cabinets with other fine ex- 
amples of the period. 

Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of water colors and wood cuts by Leon 
Underwood until March 17. 

Whitney Studio Club, 10 West 8th St.—First 
annual sculpture show until March 29. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of French paintings of the XIXth and 
XXth centuries from the collection of Paul 
Rosenberg & Co. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 











Louis Ralston 


& Son | 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 











730 FIFTH AVENUE 
NEW YORK | 



























BRUMMER 


Gallery 


WORKS 
OF 


ART 


NEW YORK 
27 East 57th Street 


PARIS 
203 Bis Bd. St. Germain 
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ON VIEW: Autographs of Celebrities and 


Portraits and Views of Historic Interest 


Bonaventure Galleries 
536 Madison Avenue NEW YORK 


“Member of The Antique and Decorative Arts League’ 
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TON: YING | 
a CO. | 


CHINESE | 
ANTIQUES | 
Archaic Bronze, Pottery, Paintings | 


and Stone Sculpture and | 
Jade Carvings | 


AT THEIR NEW 


C.T LOO &CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


GALLERIES | 
ow 
5 East 57th Street | 
Third Floor Branches 
NEW YORK CITY SHANGHAI PEKIN 
Paris London Shanghai | 


























Pascal M. Gatterdam 


FINE PAINTINGS 
6 BAST 39TH ST., NEW YORK 


BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 











Portraits of All Periods 





Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 





Scott & Fowles 


Paintings I 
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Bie Antike 
(The Antique) 
for Art and Culture of the 
Classical Antiquity. 
Published by Werner Jaeger 
issues per annum, richly illus- 
trated, 4th Year, 1928. Price of each 
issue Rm. 10.—, of the whole year’s 
issues Rm. 40.--, half-leather Rm. nr 
Members of the “Gesellschaft fur antike 
Kultur” receive “The Antique” free 0 
charge; membership fee Rm. 30.—, Pet 
annum. 
Pamphlet with full particulars, 
free of charge. 


Drawings 


Magazine 


Bronzes 


Four 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 54th Streets 



































ITY | Verlag Walter de Gruyter & Co. 
my rune © Berlin W. 10 Genthinerstrasse 38_| 
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